Enjoying the Art Form

by Brent Legault

What dio you know abaut
opera? Oh sure, you've seen
flowerssprout up from Elimer
Fudd's sealp and you can
probably belt out an oll key
rendition of "Kill da wabbil,
kill da wabbit!” You may
even remember Mighty
Mouse calling out “Here |
come to save the day!™ But,
what do you really know
aboul opera?

Paul Spencer Adkins, an
artist-in-residence at UNLV,

Dancers

by Tricia Romano

Two ballet dancers [rom
opposite paths will perform
on stage tonight at the Arte
mus W. Ham Coneert Hall in
Balletmetl, a professional
dance (roupe which mixes
the beauty of classical ballet
with contemporary dance.
One dancer knew ballet
would be dn her life, the other
stumbled upon his career
completely by accldent

Mellissa Downey has
pnever known anything bul
ballet. Hers is the classic ro-
mance story of many. [ 1s the

daydream ol most little girls

Lo siomedy dhence on the tips
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Her only desirein [ife has
heen lo dance, She has
lanced with persisience for
15 vears, and at the ripe old
age ol [Y, can consider e
sell a veteran. She endures
Hie ritorous schedule
fettded 1o be o professional
Ballerina.

She s npas early as 7:50

el il we

thakly

am., eals her breaklas)
whilch usually consisis of
ruil, and prepares for.class
sleran oo and alnll lonp
Neeeiass, Dowtiey hedads
reicarsil—all Six honrsiod
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souls,

wams 1olel vou know thal
npera does not belung solel
1o 1 he world ol animated mice
nor. at theother extreme, st
the property of pointy-nosed
snnbs wearing (uxedos and
furs, lighting theircigars with
$100 bills or holding petite,
diamond-encrusted binocu
lars.

"Opera,” Adkins said,
*has always been for the
common person—love, sex,
money, and death. No differ
ent than your comimon soap
opera.”

Great. So why does op
era have so much trouble
heing accepled by the “aver
ngeJoe” inthe Unilted States?
One problem Adkins
discussed I1s the lack of
shared vernacular, 710 you
sing a couple arias, g lor
eign language, don'l expect
people (o say, Wow, that's
great!" Thev may say, 'Whoa,
that'sa really nice voice.” Bul
nothing has been communi-
cated,” Adkins said.
According to Adkins, an
pther boundary that sepa-

rales UPeTH fromihie ;Tr-]-':':l.‘u'
world is/the nck of nperatic
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I vou were lncky ¢nough
to catelr Adkins “informance”
Thursday you would know
Ihe answers lo/many 0pera
tvpe questions, such
What is an ‘inlormance™?"

Adkins said an in
formance is "a way lo make
people feel a part of the expe
rience, not to performal peo
ple.” 1l also gives the per
former a chance to educate

as

the audience, translate the
Ieries, give a brief history
ahout the creation of a par
ticular arla and set up e
SUEne

Adkins has a broad my
sieal background

Although e spent eight
vears In rigid and formal
musical lraining, his roots
and his early influences are
the same as many ol
“common folk”.

He incorporates and
adapts popular and gospel
sSOongs, contermnporary arias
wrilten in English, and even
nursery rhymes into opera
Hedoesan incredible operal
ic rendition of Old Mother
Hithbard.

115

reams delivered from different avenues

Lhe feet are [eeling il al the
end of the day

Detraclors may cadatise
doubt and fear with their
strict requirements of size,
agde or other human anomao-
lies thal may restrict a danc
er [rom gelting a certain part,
however Downey's motivation
keeps her from dancer burm
ol

T wanted it." said
Downey. "It didn't matter
whal anyone told me. | was
going to do (.

Al the other end of (he
spectrumis 29-year-old Scott
Brown. Becoming a dancer
never have crossed Brown's
miried. Hle took o bhallet class

b collvue to coom whind e
Fhoahil wouldd e some easy

physical education credite
What be got, was a change
that shifted lis e dramati
cally,

Brown had been going (o
school for an engineering
degree but lterally danced
out ol the place. He has now
been daneing for 10 vears,
and he oo endures a danc
er'slife, for better or for worse

“Becavse of our work, we
all gat very heallhv,” Brown
saldd “Therels very il e alon
bol, very litdle indulgenes *

Not thal there s muach

He tm s schiedule for such
iestyle. Brown awel e
plinerdaneerssalidethieir iree
ey | | ey relishy b

“| wanted it. It didn't
matter what anyone
told me. lwas going to
doit.”

— Mellissa Downey

on their feel. Getting paid for
it is only half the reward. To
perform, Lo express leelings
oul to the audience when
dancing, and doing it because
itis love al theart form, these
are the reasons a dancer re
niillil‘l.‘-i i1 the business. he
said

Ehe averige lletime ol o
danoers” career varles
Dawtiey hopes to e daneing
until'she is 20 or 35, as does
Brown, The dilference is that
Downey will lave been dane
ing lor all bt fours vears of
her life, and, as for Brown. e
figures he has fourtore vears
1eft in ballet. That is four
gaod years, “1.do plan on Lt
erally walking away from ("

S0 il goes, that mosi bal
et careers end sometime in
the early roomid 30s. Must
people would e wt o loss
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Melissa Downey and Scott Brown perform in ‘Balletmet.'
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