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Preface 

Vicki Richardson was born in Wilmington, Delaware, in 1945. As a junior in high 
school, she was one of 12 African American students chosen to integrate the school 
system. She was a Civil Rights activist in high school and throughout college, writing 
letters to local newspapers and engaging in protests to desegregate public spaces. At Fisk 
University in Nashville, Tennessee, Richardson studied philosophy and theology. 
Inspired by the artwork of Charles White, John Biggers, Aaron Douglas, and other 
Harlem Renaissance painters, Richardson decided that art was her calling. She paid her 
way through college by teaching art at a recreation center. She went on to Vanderbilt 
University and later the University of Chicago where she had a Ford Foundation 
Fellowship to study inner-city education. 

She taught at Forestville High School in Chicago where she was Chairwoman of 
the Art Department and later at Rancho High School in Las Vegas, the city she settled in 
with her husband, Louis Richardson and their four children. After teaching in the Clark 
County School District for 18 years, Richardson moved into the business world. She 
currently owns four local businesses in addition to the Left of Center Art Gallery in North 
Las Vegas. She considers the art gallery an educational tool for the community. "I look at 
it as a way of breaking down boundaries in the same way that music does, that dance 
does. It's our common denominator. It's something that all cultures have in common." 
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Vicki Richardson's 

I turn to my heritage and my environment 
for inspiration in my artwork. My paintings 
are a celebration of those things that I 
cherish and those things that add balance to 
my life. This artistic search may take 
political, spiritual, or inward paths that 
determine the form, the technique, or media 
that I use for expression. 



This is Claytee White. I am with Vicki Richardson here in her art gallery 

in Las Vegas. Vicki, could you give me your full name and the full name and 

address of your art gallery? 

My name is Vicki Richardson. The art gallery is called Left of Center 

Art Gallery, and it's at 2207 West Gowan, here in North Las Vegas. 

So how are you today? 

I'm just fine. 

Great. Vicki has signed our use agreement. She agrees that this can 

be used for educational and research purposes. First, before I start with 

your early life, how did you get the name Left of Center? 

I think basically it comes from a Suzanne Vega recording. She says, 

"If you want me, you can find me left of center off of the Strip." This is 

a lyric to the song. And I said how appropriate and how appropriate it is 

as far as our philosophy is concerned, as far as our politics is concerned, 

and what we're doing here. It's a song that is saying that I'm not in the 

mainstream, I'm a little bit off center, but I'm still very, very much here 

and very, very much involved. 

Great. I don't know if you want to give me your age or not. It's up 

to you. But I'd like to know when and where you were born. 

I was born in Wilmington, Delaware, in 1945. I grew up in Delaware, 

graduated high school in Delaware. I consider it fortunate, because I'm sure 

it shapes who I am, to have come up at the time that schools were first being 

integrated. So I started out in a segregated school system. And then in 

Delaware, they decided to sort of do a little trial test. So they sort of 

hand-selected people to integrate the schools. It was about 12 of us at the 

time. 

How early in the 60s? 

This is in the 50s. 

Oh, wonderful. 
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Yeah, this is in the 50s. I would say probably about '57 or so. 

So which grade were you going into? 

Junior high. So it was 12 of us that were selected to go in this school. 

When I look back on it, it's really quite funny in a way because they selected 

people that they felt could make it in the school. 

Who selected you? 

Well, this was through the school district. Basically, what they did 

was took the cream of the crop out of the black schools and used us to experiment 

with in the white schools. That, in itself, tells you a lot about what their 

expectations were for black kids. They felt that we couldn't make it. I think 

they really wanted to prove that we couldn't. So it was quite an experience 

for the 12 people that started off in that school. 

How many of you completed that course, that program? 

All of us. 

Wonderful. Having been in a black school and the white school, do you 

remember the difference in the difficulty of the work? 

No. I found that the level of expectation was much higher in the black 

schools than it was in the white school because there was a no-nonsense 

approach to education. All the teachers were expecting you to excel. They 

had the parents very involved. They would come to your home personally. If 

they had a problem with you, your parents were notified immediately. Your 

parents knew. Everyone in the neighborhood knew. It was sort of more a 

community feeling about education. The school was the center of social life, 

even for the adults. Different activities were held in school. Dances, 

parties, celebrations. So the school was more of a focal point for the 

community. 

When I moved outside of the community, I didn't have that feeling, even 

though I was exposed to other things. I think that there is a definitely an 

advantage to being in an all black school as far as the teachers taking a 
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personal interest in your learning. 

So when it comes to academics, the black school was probably superior? 

I would say yes. 

What about the extracurricular things, like field trips and playing 

tennis and all of those other kinds of things that sometimes we didn't have 

the funds for in black schools? 

Well, in my personal experience, I got those experiences through the 

black YMCA[ Young Men Christian Association] . That was in the community. I 

took ballet lessons there. I took gymnastics there. Our state championships 

in gymnastics and swimming, areas that we usually don't think that blacks excel 

in, were all black dominated at that time — and this was in the 50s — because 

we had such a strong YMCA and such strong people in there running it. I would 

say that my parents didn't have the money to do a lot of these things. So 

a lot of the things through the Y were really inexpensive and free a lot of 

times. So it's that same thing. It's just the community pulling together, 

knowing what was needed, and they always found somebody. 

I remember the girl that taught me dance was a girl that worked in New 

York. She had come back home. She had been in New York. She had worked in 

Broadway and everything. We just thought she was the most beautiful person 

in the world. She came back, and she settled down there, and she started to 

teach dance there. I'm sure it wasn't as professional as if we were the Nevada 

Dance Theater or the Nevada Ballet Company. But we got the basics, and we 

got that love of dance and that respect for our bodies and all of this that 

she instilled in us. And this was when I was very young. I started at six, 

seven years old. 

So I'm really interested in that experiment almost with the students. 

Did you lose touch with the community? Did you find that being in the community 

when you were there was more important? How did that play out as you left 

the community to go to school? 

3 



I didn't lose touch with the community because I still lived in the 

community. I had to take three buses to get to school. There was no school 

bus, per se, like we have here in Vegas. There was public transportation. 

In order to get there, you had to get there the best way you could. You know, 

it's snowy in Delaware and very, very bad weather sometimes. So to get on 

three different buses and transfer from one place to another to get over to 

a school in a totally different area of town, now that I think back on it, 

was quite a feat. When you're doing it, it's just something that you have 

to do. 

How did your parents and the people in the community, especially some 

of the community leaders maybe, feel about this experiment? 

Well, you have to realize the time that it was. 

Yes, very early. Because this is probably right after Brown versus the 

Board of Education in 1954. 

Yes, exactly. It was a time when they wanted integration. This was 

a time that they really wanted to prove something. When you went into these 

schools, it's like you had the weight of the whole black race on your back 

because they were saying you can't mess up. They're going to think we're all 

stupid. They're going to think we all can't cut it. You're going to make 

it bad for people coming after you because they'll think that academically 

we just can't cut it. So at the time I just -- I think this is natural as 

a kid. I was always sort of a high achiever anyway. But when I think back 

of it now, that was a lot of burden to put on those 12 children. 

A lot of pressure. 

Yeah. I don't think any of us thought of not succeeding. There were 

other things, like I'm in junior high and, I'm taking German, I'm thinking 

of it now. I'm studying German. That was my language of choice at the time. 

Some of the teachers were — I wouldn't say that they treated you 

disrespectfully, but they just ignored you. There were some teachers that 
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really paid attention to you, that really gave you encouragement. And those 

are the teachers, of course, that you remember over the time. There were 

teachers that taught me how to do research -- and this was junior high school; 

this was eighth and ninth grade — that taught me some skills that I used to, 

that are very valuable. But there were other teachers that weren't ready for 

integration. So they basically tolerated you. You still sat in the back of 

that classroom — not in the back of the classroom -- but you still sat in 

the classroom as the invisible person. So anything that you did was really 

within you. You motivated yourself to do things because sometimes you knew 

that person was not looking out for your best interest. 

The last question: How was the relationship between students, white 

students and the black students? 

Well, amazingly it was pretty good. It's mostly the adults that have 

the problem. I made some very good relationships there. I had some very good 

friendships there. A lot of times when I talk to other people about school 

back in that time, they were close to people at school, but really didn't 

socialize with them after school. I think about it, and I did do some 

socializing with them after school. You know, we would meet and go to a movie, 

or we would be on different committees that had us in other places in the 

community or in their houses and had parties. 

I guess I was just determined to get into everything that I could do 

extracurricular at school, too. I sang in the choir. I was on the yearbook 

staff. I was doing art even at that time, even though I kind of had to put 

art aside because it wasn't in their academic curriculum. And this was a very 

strong college preparatory school. So they kind of looked at that as kind 

of frivolous at the time. So it was more important going to college that 

you take something like typing so that you can type your papers if you are 

going to take another class other than your basics. But art, there wasn't 

too much room for that in the curriculum. But I still squeezed in an art class 
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or two, and I still stayed involved in the art club and things like this. I 

can remember being on a lot of committees, organizing a lot of things. 

But I also had some defeats, too, in that I think I tried out for 

cheerleader for two years in a row, and I never made it. At the time I think 

I was very naive because things were — I had such a good relationship with 

some of my friends and everything, I just thought this would come, too. When 

I look back on it, they didn't have a black cheerleader until almost five years 

after I graduated from there. So it was very unlikely that I was going to 

make it, but I went through the process. It sort of hurt at the time, but 

I went back and did it again. 

Tell me about the 12 of you. Did you stay in touch years after graduating 

from high school? 

Yes. Yes, we did. There are about four or five of us that stayed in 

touch. Everybody went different places. 

In high school your counselor calls you in, and they talk to you about 

your test scores and things like that. I'll never forget it because I had 

a counselor. Her name was Mrs. Green. She was the counselor for our class. 

She looked over my test scores, and she told me how well I had done. She said, 

Vicki, you scored so high in your verbal areas and your written areas and 

everything. I just think that you're just going to make the best secretary 

ever. I'm going to suggest that you go to -- and she gave me a list of schools 

in the area. I guess she felt that this was where I could go. This was her 

expectation. This is where I could be successful or maybe, in my best thoughts 

of her, she didn't want to see me get disillusioned or hurt or whatever. I 

listened to her and everything. I was always a very polite child. I was never 

disrespectful. Under my breath, I'm thinking I'm not going to be a secretary. 

That's wonderful. I 'm very glad you thought that. In our school system 

in Bertie County, North Carolina, we all remember an incident with a counselor. 

She told this African American person after integration that he wasn't college 
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material. Those were the words. So as soon as he got his medical degree, 

his mother went back to that counselor to show her the diploma. So those kinds 

of things -- I think you're right. The expectations just were not there. So 

I really appreciate that, especially looking at a northern city. I really 

appreciate that. 

Wilmington is one of those cities that is right on the Mason-Dixon line. 

So you get a history of abolitionists and a history of very, very deep seeded 

slavery. You have communities in Delaware,like I say, it's right on the 

Mason-Dixon Line. So you have Wilmington, which lies north of Mason-Dixon 

Line, and then you have Dover, Delaware, and other pi aces that are below the 

Mason-Dixon Line. Wilmington was on the underground-railroad route. You have 

some communities of blacks there that are very insulated. They have stayed 

together. They have intermarried. It's very strange. It's a very strange 

state. But you have communities there that really don't participate outside 

of their own community and have retained a lot of old traditions because of 

that and stay right there on the Chesapeake Bay. They are fishermen and people 

who have lived by the water all their lives. 

I really appreciate this history because we have family members who 

migrated to Wilmington, Delaware, my father's three brothers. And one had 

a relatively large family. One had two or three children. So I got to go 

to Wilmington, Delaware, for the first time about a year ago. I really 

appreciate that. 

There's a lot of history there. It's a beautiful city. 

Tell me, then, what size family you grew up in. 

I grew up in a small family. My mother raised the two of us. I should 

digress a little bit. 

Good. And give me your mother's name and your sibling's name as you 

talk. 

My mother's name is Jean Anderson. My father's name is Tommy Anderson 
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III. My brother is Thomas Anderson IV. On my father's side of the family, 

the Andersons have been in the Delaware area for a long time. People tell 

me this is rare. I don't know. Because growing up with it, it's just a part 

of your family. But my grandfather, Thomas Anderson, taught at Tuskegee, and 

he was a professor there at Tuskegee, University. He had five children. 

Basically, the girls were all teachers because that's what you did then. If 

you were smart, you became a teacher. There was my father and his brother. 

His oldest brother became a doctor. He was also for a while president of 

Meharry Medical College in Nashville, Tennessee. My father went to college, 

but he didn't finish. He was sort of the black sheep of the family. He was 

the one that always got into trouble. He ended up joining the Merchant Marines. 

So my father was very well-traveled. He's very into other cultures and would 

always bring something home. He was in my life until I was about ten years 

old. 

Is that how you got into becoming a collector? 

Well, I never thought of it until you said it. But he would bring back 

a doll from each country that he went to. They weren't dolls that you played 

with. These were beautiful, magnificent dolls. The collection of dolls was 

so beautiful and they were so well-crafted that they were actually displayed 

there in the Wilmington Savings Bank, I can remember, under showcases and 

everything. People found out about this collection that I had of dolls. Some 

of the dolls were actually in cases; they came in cases. Dolls from the Orient, 

dolls from Africa, everywhere because he traveled. 

He was in electronics and radios. He later went to work for Burroughs 

Corporation, where he sat up the radar systems all around the border of the 

United States. So he would go and train the military people how to use 

computers when computers were the size of this room. And he was always making 

different gadgets and toys for me, things that would teach you how to add and 

things like this, all these electronic things. 
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Without a college education? 

Well, without a college -- and they had levers and lights, and they would 

light up. The crazier he could make them, the more fascinated we were. And 

they were always learning things. He would always do this. 

When he came home, it was always bittersweet because he would come home 

and have these wonderful stories to tell and have these wonderful things that 

he had brought back, but it would reek havoc in the home. Because with him 

being gone, my mother had to become independent and very strong. He would 

be gone for a year, sometimes two years at a time. So they sort of drifted 

apart. He wanted a woman that was very dependent on him and knew her place 

in the home. She had to do everything for herself. So she became increasingly 

stronger each year that he came home and more distant with him. So it was 

an inevitable thing. But there was always a lot of turmoil in my house when 

he came home. That's why I say it was bittersweet. By the time I was ten 

years old, they had separated. My mother raised us from then on. 

Did you see him, though, when he would come back? 

Yes. We spent the summers with him. 

So he eventually settled someplace? 

No. He was in a job with Burroughs Corporation, and he traveled. So 

every summer we went to a different place. My father was a very hard 

taskmaster. He had very high expectations for us. 

When you're saying "us," tell me your sibling's name. 

Tommy Anderson IV. 

That's right. Okay. And this was just the two of you? 

It was just the two of us. I'm two years older than he is. 

So, for example, when he was stationed in New Bern --

North Carolina? 

-- North Carol ina, that summer we went to New Bern, he would already 

have developed what we were going to do. That particular summer we picked 
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cotton. He had us have experiences that he thought we needed to know about 

every summer. 

I love him. 

He was trying to balance out, in his mind, what my mother was doing, 

who he thought was too easy on us and whatnot. And then living with two women, 

he was always trying to make my brother the man. He was going to make sure 

that he got this male perspective. 

I grew up about 50 miles from New Bern, North Carolina, on a farm, picking 

cotton. So I appreciate your father so much because now when I see kids going 

astray, I always say to people I wish I could just have them for two weeks 

because I could straighten them out. 

Well, he had us doing all kinds of things. He would have us coming to 

meet him on the bus because he wanted us to have that experience or coming 

to meet him on a train, which would be something like we would have to transfer. 

We were kids. Of course, my mother was scared to death. Every time we had 

to go visit him, she just held her breath until we came back. Another time, 

when we were up in Wisconsin, he had us riding the rapids by ourselves from 

one point to another. He says, I'm putting you in this boat here, and I will 

meet you down at some other place. I don't know what it was. All I remember 

it was a terrifying experience. But my brother and I survived it. 

Another time we were in Butte, Montana. Basically, we did a lot of 

visiting of Native American reservations and things like this. When we were 

in Wisconsin, I remember he wanted us to learn about the caves and stalactites 

and stalagmites and how things were formed and how the Earth developed in this 

particular part of the world. We always had a geology lesson anyplace we went. 

Then later on, he went to Portland, Oregon, and places like that. We had these 

adventures every time. We would rebel against them sometimes, but it made 

no difference. We had to go through these things. We were always in a different 

place every summer because the court mandated that we spend our summers with 
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him. My mother finally put her foot down when he was transferred with Burroughs 

to Sao Paulo, Brazil, and he wanted to take us there. 

That would have been great. 

It would have been in hindsight, it would have been. At the time, though, 

by the time he got to Sao Paulo, I was in high school. Then, you know, you're 

in high school, and you have a boyfriend. You're in love and everything. And 

he's talking about taking me away for two months to --

In the jungles. 

Yeah, right. And probably that's where he would have had us. He would 

have had us have another learning experience. How I got off onto that, I don't 

know. But even though he was the black sheep of the family, he still instilled 

in him — he was a very intelligent man and later went on to go into the politics 

in Wilmington and everything. He was a Republican — oh, my God — he was 

a Republican at a time when there were not too many blacks that were 

Republicans. 

I want to know how your brother came out of this experience. Is your 

brother still --

My brother lives in Vegas. 

Okay, good. When you talk about this with your brother now, how does 

he see those experiences? 

Well, you know at that time both of us had this love hate relationship 

with my father. Some of the things we thought he did were kind of extreme. 

And then when you grow up in a family like that, where your parents are 

separated, your parents have a tendency to badmouth each other a lot, and my 

parents definitely did, and we were always caught in the middle. But at the 

time, it was always, oh, my gosh, we've got to go do this. I don't think it 

was until my brother and I were in our late 20s, early 30s that we really 

analyzed my father's role in our life and realized what his motivations were 

for doing what he did and really respected him. Before that, because of his 
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mistreatment of my mother, also, we had sort of lost respect for him and just 

wanted them to stay separate. But you're old enough then to really put it 

in a perspective. So you can see both sides of the coin and how important 

he was in our life, and probably my brother is a stronger person probably 

because of having that influence in his life. At the time we didn't quite 

appreciate it. 

Well, I just think, hearing this, you were so fortunate. You were just 

so very, very fortunate. 

And he also had art talent. 

(End side 1, tape 1.) 

He used to draw. He could draw anything he could see. He wasn't one 

of those people that made up things out of his imagination. But if he could 

see it in front of him, he could draw it. In fact, I still have a sketchbook 

with his drawings in it and my drawings. This was probably in junior high. 

A very, very sensitive drawing that he did. 

So I've done art since I can remember. I was always the kid that helped 

the teacher with the bulletin board. I always got sent out of class to do 

things or help somebody with something. I was really fortunate because then 

art was a really important part of the curriculum. I had an art teacher who 

was an artist, a practicing artist. I think that means a lot. He did murals 

and things around the city and in people's home. In fact, I have an aunt that 

he did this whole — it used to scare me to death when I was a kid — but she 

had a basement that was the entertainment center. It had a bar and lights 

and everything. He had done this whole panorama of prehistoric and they were 

dinosaurs. At the time I was little, and these dinosaurs were bigger than 

I was. So the place used to terrify me to go down there. And it would be 

all of these beautiful paintings of dinosaurs. Why she wanted it, I don't 

know. But I can remember that as a child. 

My father's mother died at a very early age of cancer. So basically, 
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the children were raised by his mother's sister. The blacks in that area 

actually owned an area of the city that was called Andersonville. I should 

probably research that a little bit more. But I do know that there was a part 

of the city that they owned, this land, this property, and it was called 

Andersonville- at the time. 

Then the earliest story I can remember them telling me was of an ancestor 

and this is documented in Delaware history — one of my ancestors was a free 

black woman from Africa that used to walk down the streets of Wilmington 

throwing gold coins on the street. It's still documented because I saw it 

when my grandfather showed it to me in the history books. Well, I just thought 

she was a crazy woman. Anybody throwing money away on the streets. But 

obviously, she had come here, and she had come here with some wealth. I think 

she was the one or either her children or something purchased this land. 

So was that her idea of helping other people or just showing people how 

wealthy she was? What do you think? 

I don't know. I think it was her idea of showing people her worth, that 

she could do it. I don't know. 

Well, I think it's a great idea. 

She must have been some woman, now. 

I think you should go back and do a lot of research. How often do you 

go back to Wilmington now? 

I really don't go back. I have one relative that is still in Wilmington. 

My mother moved out here, I think, about 12 years ago. She's passed away now, 

but she lived out here for about six years. So I really stopped going back 

to Wilmington. 

I have a first cousin in Wilmington, Delaware, whose name is Clarence 

White, who was a member of the city council back there probably in the 70s 

and 80s. So I really have to find out more about Wilmington now, as well. 

I'm curious now. You've increased my curiosity a lot. Tell me what you did 
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at the high school in Wilmington. 

What kind of activities I did? 

Did you go away to college? Did you attend college there in Wilmington? 

No when I graduated from high school there, which I knew I was going 

to do. At the time I was talking to the counselor, I was applying to colleges. 

In the 12th grade, I used to write a lot of editorials to the paper. 

To the regular — 

The regular news. 

— daily newspaper? 

Yeah. They were usually around Civil Rights issues. So even in high 

school, I was becoming a little bit of an activist. Because my mother, I 

remember at one time, she was fearful of me writing these things because we 

would get phone calls and things like this. She would tell me, you know, would 

I please stop, you know, this has gone far enough. 

Well, at the time I decided that I wanted to apply to American 

University. I had applied to Howard University. But as I continued to write 

things and things continued to happen around this time, I decided that I wanted 

to go to a college that was the most active in the Civil Rights Movement. I 

selected Fisk University in Nashville, Tennessee. I went to Fisk. I sort 

of interviewed with some people who were in the community who had gone to Fisk. 

In fact, I really didn't know, until after I had applied to Fisk, that I had 

an aunt that had graduated summa cum laude from-this university. I never had 

ever taken the time to ask them from what schools they had graduated. But 

I ended up going to Fisk and graduating from there. 

Which year did you begin school at Fisk? 

•58. [1958] 

So that was a little early. I was going to ask if you were aware of 

Diane Nash, but I think she was later. She was in the mid 60s, I believe. 

She helped lead some of the sit-in demonstrations there in Nashville. She 
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was a student at Fisk. 

That name sounds very familiar. 

So this was the late 50s? 

Yeah. 

Before you start telling me about your activism at Fisk, do you remember 

some of the specific issues that you wrote about responding to things in the 

newspaper? 

I think at that time, I was writing about things that had to do with 

housing. At the time, for example, I used to love to roller skate. The things 

I wrote came out of everyday instances, things that happened. But we could 

only roller skate on a certain night of the week. It was closed to us. It 

was whites only, and then the blacks could come in on Thursday night or 

something. So we only had one night a week that we could use the roller skating 

rink. I used to ice skate. The same thing. They would close down the ice 

skating rink, and we could only ice skate at a certain time, which was always 

the worst time, the worst hours, the worst day. Whereas other people could 

use it on the weekends, we could only use it on a weekday. You were in school 

on a weekday. It was dark. All kinds of really ridiculous things. 

The same thing with the swimming pools because my boyfriend at the time 

was a lifeguard, and the swimming pools were segregated. You had black 

swimming pools and white swimming pools. At that time you couldn't even swim 

in the swimming pools. You know, they'd probably drain the whole thing and 

everything. You couldn't swim in the swimming pools. But there were certain 

parks that were black parks, black swimming pools, and things like that. 

It was just inconsistent to me. I felt that it needed to be brought 

up. It was different things that went on in the city, basically that affected 

young people, that were the things that I would start writing about. 

And you would write about these things without having to discuss them 

with adults? These were your ideas, your thoughts, at that age? 
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I never discussed them with adults. Because for one thing, my mother 

was not college educated, that had raised us. She had a respect for education 

as most black family have. She knew that you couldn't get anywhere unless 

you had an education. I think her highest goal for us was that we complete 

high school. If we completed high school and got good jobs -- for example, 

she was considered having a good job because she worked at a bank and she was 

the first black that worked at that bank. She started out in the mailroom. 

Eventually, the blacks that worked there were all security guards or in the 

mailroom. But eventually, she proved herself and everything, and she 

eventually started doing other things until she worked herself up to teller. 

I know that she had the intelligence to be much more than a teller. But 

at that time it was considered quite a thing. Do you know they have a black 

teller in Wilmington Savings Bank? We were proud of her. This was an 

accomplishment. She had broken down a barrier there. However, she was very 

fair. I'm sure that it would have been much harder for someone of a darker 

complexion to have broken down that barrier. 

It was a fabulous bank and everything. It had artwork in it and a big 

mural that took up the whole thing. I used to be in the bank a lot. So that's 

another place that I became acquainted with art because I would see this all 

the time, and I would just study it and sit there in front of it for hours 

and hours looking at this thing because it was just immense. It was just all 

around me. It sort of transported you. You were in a different place and 

time. 

I think that's what art should do. 

Yes. 

But we don't know it well enough. We don't study it. We don't take 

the time. Tell me about the difference in your life in Delaware and then moving 

to Nashville, Tennessee. 

I think that biggest difference was the difference in the social status 
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of blacks in Nashville as opposed to Wilmington. There were more professional 

blacks in Nashville. So when I went there, I stayed at my uncle's house a 

couple weeks before school started. I remember this just totally overwhelmed 

me because all these people were so bourgeois that I just admired where they 

were, but I totally rebelled against it. I totally felt that they were so 

comfortable in their status that they were not involved in the greater black 

community. They would have these little communities of beautiful houses. And 

all of the people were professional. And basically, they were doctors and 

lawyers and preachers --

Schoolteachers, I'm sure. 

— schoolteachers, nurses. But they all were clustered in these 

suburban communities really socializing and having these parties. So it 

became my uncle's duty to introduce me to society. 

This is your father's brother? 

My father's brother. My background was straddling the fence when I think 

of it because my father's family was sort of well-known among the black 

community in Wilmington. But when my mother divorced him, we moved into a 

different zone. I can remember we lived in the projects growing up. I lived 

in the projects for most of my junior high. 

I'm surprised that his family would allow that, allow that niece and 

nephew to live in the projects. 

Well, we lived in a small home. Of course, the neighborhoods were 

segregated then. So we lived in a small home when he was in the Merchant 

Marines. We moved into a larger home, a very nice inner-city neighborhood. 

But still, we never lived in suburbia or anything. This is an inner-city 

neighborhood. But the street we lived on was an integrated kind of street. 

Some of the whites had been there for a long time were older. But it was all 

doctors -- no relation, Dr. Anderson across the street from me, teachers up 

the street, and all of this. 
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When my mother separated from him, we went to a little one-room apartment 

above a drugstore. Then we moved from there into another apartment. My brother 

and I were very close because we weren't allowed to go out. She was protective 

of us. So we had to find ways of entertaining ourselves in the house. She 

was working two jobs and doing catering and things like that at night. So 

our lifestyle sort of changed when she divorced, which didn't matter to us. 

We had fun anyway. We had a good time anyway. But we lived in the some pretty 

despicable places at times. We moved from apartment to apartment quite a bit. 

When you say projects, people have this image of the projects. But they built 

new projects in Wilmington. 

I'm probably thinking about Chicago, and I'm thinking about Cabrini 

Green. When people say projects, that's what I think. 

These were like little town houses. When they built them, you had to 

be on a waiting list to get in. So when we got into that project, that new 

house -- my brother and I still shared a bedroom; it was a two-bedroom 

house -- we thought we had died and gone to heaven after being in all of the 

little dumps that we were in up to this time. So this was about the time that 

I was in junior high school. 

And, yes, part of the family did care. But the other part of the family 

was mad at her for -- you know, people just didn't divorce and separate. It 

still had a stigma attached to it at that time. So they just felt that she 

should have stuck with him no matter what. 

We lived there for quite a while. There were lots of kids around. It 

was great. It was wonderful. Some of my best friends to this day are from 

that experience of us all moving into this new project at the same time. 

Everybody took pride in their houses and everything. They were fixed up. They 

did things. You know, you could go from one house to the other and see how 

different people decorated them and things like that. It was a really big 

thing if you got in these projects. So we lived there for a while. 
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And my grandfather constantly told my father you should let us stay in 

the house and everything. But there was a lot of animosity and everything. 

I think that he felt like, if my mother had it hard enough, she might come 

back. She'd get out there and find out it wasn't too easy. But she was a 

very strong woman. She was very independent. At any rate, in my high school 

years, my grandfather finally moved us back into that house. This was when 

my father was doing that traveling all around. He actually would prefer to 

rent the house out, which is what he did, than to let my mother live in it. 

But my grandfather finally put us back in that house, and we were in the last 

two years of my high school years. 

So that's what I mean by straddling the fence. I had one side of my 

family that was very professional, stable. But, yet, I grew up with my mother 

raising me under some very adverse situations. And I'm one of those people 

that always, even with my friends, and people will tell you this because they 

kid me about it all the time -- I would always find the person in school that 

was the outcast to befriend. And in my choices of people that I became friends 

with, I realized that sometimes I had a lot of influence over them. People 

went to college that would have never gone to college if I hadn't gotten in 

there and told them you need to do this now, you know, and everything. So 

I had several friends like that that were, I guess, considered from the wrong 

side of the tracks or something like that. When I went to Nashville, I still 

had this feeling that people who are in a position of having things should 

be doing something for those that don't. So I was very rebellious against 

this. 

In what ways did you rebel? 

I knew everything right to do. I knew what fork to use at the table. 

I knew manners. I knew how to dress. I'm from the age of the gloves and the 

pillbox hats. I knew how to dress and all of this, but I would decide that 

I wouldn't do it because it put me in this class of people that I did not want 
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to belong to. Some of the things that they had planned for me — I don't 

know -- little tea parties or whatever, I just decided I wasn't going to do 

it. So they would write home saying I don't know what you've done to this 

girl. This girl's crazy. This was a couple weeks before I went to Fisk. This 

was like introduction to Nashville society. They weren't too successful with 

me with that. 

So I went to Fisk then. I did meet some people before that. But out 

of all the people they introduce me to, and that was another thing, is they 

were trying to set me up with meeting some people so I could choose a roommate 

because you could pick a roommate before you went. And mostly all of the 

doctor's daughters moved into rooms with doctor's daughters and so on. So 

this roommate, out of all the people they introduced me to, was from Western 

Shore, Virginia. She was the worst tomboy you've ever seen. She didn't care 

about customs, clothes, traditions, or anything. And there are some very 

strong traditions in the black community. I mean, there are some very definite 

no-nos. I don't know if people know how strong this black bourgeois thing 

is. But especially in that time, 50s and 60s, it was very influential, and 

you were either in or you were out. She didn't conform either. She rode horses, 

and she dressed like a tomboy, and she wore jeans. At the time that your hair 

had to be perfect and your clothes perfect and all of this stuff, she wore 

pigtails. I said, okay, this is my kind of girl. So this was the one that 

I picked as my roommate. Her family owned a funeral parlor. So they were 

very well respected in the community that she came from. But our conversations 

were like crazy because she had been around dead people, and she would tell 

these horror stories and all of these things that just was not a part of my 

experience. So she was just a very interesting person. She talked about horses 

and nature and everything. Her name was Minyon Holland. She was a writer. 

So you had a connection right there. 

Yeah, we had a creative kind of connection. 
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What did you decide to major in at Fisk? 

I majored in religion and philosophy. 

Okay. I didn't expect that, but... 

I started there. I majored in religion and philosophy and, it's because 

I was an avid reader. I have always been very interested in religion. I grew 

up in a Episcopal Church. I was one of those rare kids that would go to church 

before I went to school a lot of times. I would go to mass in the morning. 

This was high Episcopal Church. So a lot of ritual. The church was the center 

of my social life. The people I met were through the church. All of my 

boyfriends were in the church. The parties I went to were at the church. That 

was the whole center of my social life. I even got so involved when I was 

in high school that I thought I wanted to be a nun. So they took me to 

Washington, D.C., where there is an Episcopal nunnery or whatever. That sort 

of discouraged me. I didn't take that route anymore. 

I sang in the choir at church. I helped at the altar at church. I helped 

with fellowship after church, you know, serving tea and crumpets. I helped 

plan a lot of the activities. I was one of the leaders of the youth groups 

at church and things like this. This was a black Episcopal church, which was 

a great thing. I've been searching for that church all my life again. 

Did you find that in Nashville? 

Not the Episcopal Church. No. No. See, the black churches were Baptist 

or Methodist and everything. 

Were you years at Fisk years of activism? Were there issues at that 

time that you became involved with? 

Yes. 

Give me some of those examples. 

Well, we were basically at that time marching to desegregate eating 

places. 

So in Nashville, that started how early? 
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'60, I guess. But when I first went to school, the first two years there, 

I was very active. We would have our meetings in the churches there. We would 

plan our strategies in the churches there. I had friends that I made through 

the marches and becoming involved in the Civil Rights movement. I still wrote 

some things about it. 

To the newspapers? 

Yes. 

And they published them? 

Yes, they did. It was a lot different, the Civil Rights Movement there. 

It was a lot more in-your-face. I've been spat on, and I've been harassed 

and pushed down and all of the things that the people in the Civil Rights 

Movement went through. It's a real eye-opener. It was a different kind of 

mentality down there than I was used to in Wilmington. So this was the real 

thing. So I was very involved in that mostly my freshman and sophomore years. 

What do you parents think about the activism? 

My mother basically, I really tried to avoid telling her because she 

was so upset about the little bit I was doing back home. When I wrote home 

letters to her, I really did not want her to worry. So I really didn't talk 

to her about it that much. At that particular time, my father was not in the 

states, so I had very little correspondence with him. So I was pretty much 

on my own with this. 

Like I said, I was majoring in religion and philosophy at that time. 

I was very involved in a lot of political thought, experimenting like a lot 

of kids do in college. I experimented with Zen Buddhism. I experimented with 

the Bahi faith just trying to find myself and being -- you know, you're very 

intense at that age and everything. 

(End side 2, tape 1.) 

We were just talking about how active you were in your church in 

Wilmington, and you started to tell me about spending a summer in another 
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country. 

The pastor of the church brought a student there to live with him from 

Bermuda. He came and he went to school with us. It was just amazing because 

his culture was so different. Just his ways of looking at everything, you 

know, we used to make fun of him a lot, I remember. That summer in return, 

his family invited two people over to spend the summer in Bermuda and to just 

live there and learn about how things worked there. Out of the church, I was 

selected with another young lady at the time -- I think we were about 15 -- and 

we spent the whole summer in Bermuda on the beaches. And they worked there 

in the hotel. So we were just really, really involved in that whole hotel 

experience and trying to help out there where we could. We went you know every 

place was motorbike all over the island and everything like that. So that 

was a really great experience. It was the first time I had ever been on a 

plane, too, because we flew over and flew back. This was a great experience 

for me. So a lot of the really good experiences came out of the church. 

When you were in Bermuda, you saw a lot of American tourists, I would 

think? 

I did, yeah. 

Any African-American tourists? 

I suppose I did. Most of the African-Americans were in the communities 

where I lived and stayed. 

One of the things that impressed me there was some of the religions there 

that are still based on old Uribe religions. At the time when I first went 

there, I remembered thinking, oh, my God, this is so primitive. But by the 

time I left there, I was completely converted. I was at that impressionable 

age anyway. I guess the sincerity of it and the fact that you had to witness. 

All of the women were completely covered. They wore white. The services were 

out on the beach, out in the open air. The fact that they were just so devoted 

to their religion, it just impressed me. 
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While I was there, I became very involved in this religion, which kind 

of scared some of the people I was staying with because I made friends with 

some girls that were involved in this religion. They did sacrifices of animals 

and things. At the time it was just so different for me. It was so colorful. 

It was so real. It was something that I could easily get involved in because 

it was a way to testify, to make vocal to the world, what you felt about your 

god, your religion, your relationship, your spiritual relationship. I just 

really grew in that. I can remember having talismans that I wore around my 

neck and things that they had given me when I left. When I came back, my mother 

said, What in the world? But it wasn't that far from the spirituality that 

I felt in the Episcopal Church and the fact that all of these people were so 

sincere to me. It was very easy for me to be influenced by that religion, 

which I realize now was very close to -- I'm not sure you're familiar with 

Santeria -- some of the things I realize now were directly taken from it come 

out of our African culture. 

How did you get to Las Vegas? 

I came to Las Vegas looking for a job. 

Do you remember the year? 

I think it was '79 when I came here. I've been here for over 20 years 

now. I want to backtrack back to college a minute. 

Yes , because I want to know about those last two years and why you weren ' t 

active. 

Because if we get I into the discussion of art. Okay. How did I get 

into art? I was surrounded by art and black artists when I was in college. 

Every classroom I went in was beautiful black art, beautiful images of black 

people. Charles White. John Biggers. I majored in religion and philosophy, 

but something just kept bringing me back to art because I was doing a paper 

on religious art and the influences of religious art. I started doing a few 

sketches to go with this paper and everything. I always took my art talent, 
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or lack of, for granted. So it was no big thing to me. I thought everybody 

drew because I had seen it in my home all the time and it was no big thing. 

You just drew. So having all of this art around me -- I went to the art 

department to help me to research this paper. I met Aaron Douglas. Now, I 

don't know if you're familiar with Aaron Douglas, but Aaron Douglas is one 

of the famous artists out of the Harlem Renaissance. This man was a fantastic 

artist. You' 11 have to look up some of his paintings . He ' s a fantastic artist. 

He's in all the books. Aaron Douglas was the head of the art department at 

Fisk University. I went over to talk to him about this paper I was doing and 

to sort of get his insights. This was the first time I've met him. The man 

was amazing. He was just truly amazing. I think that I just felt at home 

as soon as I hit that art department. Number one, if you don't know much about 

Fisk University, it's a very bourgeois college. 

That's the reputation it has always had. 

Yes. It had that brown bag litmus test. 

That's right. And there was a story in the South that it was established 

for the children of those black white relationships, where the fathers were 

white and the mothers were black. 

And that's absolutely true. That's part of the history of the college. 

It was started as a school basically to finish your high school education 

there, and it was for the children of slave owners. So a lot of the people 

that came there were mixed race people. Even at that time when I was there, 

I was one of the darkest people there at the time when I was there. 

And I think we should tell people who are listening to this that you 

are -- how would you describe your complexion? That's difficult for us to 

do. 

It is, it's because different people have a lot of different words for 

my complexion. Because of going to school there and everything, I've always 

considered myself dark. People laugh because they say, "You absolutely are 
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not". But if you saw my mother, I was dark compared to my mother and compared 

to some of my other relatives. And I went to school with whites in junior 

high and high school. So I was dark. Then I go to Fisk. I'm still dark compared 

to the majority of people there. So that's where I get my relationship as 

far as color. I guess you would consider me light-skin black. But there are 

all kinds of terminologies for me that I have learned over the years. I never 

kind of saw myself in that way because other people around me were always 

lighter in complexion. 

Getting back to Aaron Douglas and being surrounded by art in this school 

and being surrounded by such quality black art in this school everywhere I 

went, I have nothing but praise to sing about Fisk University. It was just 

a tremendous experience, especially after coming out of the situation that 

I did in Wilmington, to get all of this black history and to be around black 

professors. My professors were equally black and white at Fisk University, 

but they were just people that were committed to education and committed to 

people. It was a very good balance for me to have this kind of experience. 

It's a small university. It's pretty close-knit. Fraternities and sororities 

were very popular on the campus. 

Did you join? 

Well, that's another thing. I was courted in my freshman year. But 

because of the state of mind that I'm telling you I was in of rebelling against 

everything that was traditional, when I look back on it, I really took pleasure 

in turning them down. Most of my friends and people in the dorm were just 

really, really anxious to get into these things. And I just thought that 

something about that was not right. I did eventually join, though. I joined 

in my senior year. 

Which one? 

Delta. [Delta Sigma Theta Sorority] I probably joined for all the wrong 

reasons because I had a friend that had tried for four years to get in a sorority 
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and had always been rejected. You know, she had wanted to go in this particular 

year and sort of needed some support or something. I said, Okay, I'll do it 

with you, we'll do this together. So I did do it. 

And doing it as a senior is very unorthodox? 

Yes, it is. And it meant nothing to me. 

I don't see any elephants around. 

No. It was something to do, and I supported her, basically, in doing 

it. We were very tight friends. I thought it that would be something that 

would sort of bond the two of us together, but I really never got into it. 

Even a lot of things that they said you had to do, I just absolutely refused 

to do and didn't do. 

At that time were you hazed? 

Yeah That was part of it. 

Tell me more about the artist, Aaron Douglas. 

Aaron Douglas is a very well-known muralist. He was very influential 

in the Harlem Renaissance. He did a lot of public art projects, things in 

libraries, post offices, and things like that. He does a lot of abstract kinds 

of images. The roots of all of his murals are Africa. I'll show you some 

things of his before you leave. But he also did some very sophisticated 

portraiture. He could do anything. He was very traditionally trained in art. 

That's the way he taught. You were taught the old-school way of doing. 

So did you begin to take classes in the art department? 

I did. He looked at my drawings, and he influenced me that that's where 

I should be. But I sort of had that feeling anyway. I went in there, and 

everybody was in jeans and relaxed. I said, This is my kind of place. I could 

really like it here. The people were different. Creative people are just 

a different breed. They're usually more active, they were all very active 

activists also, a lot of political overtones to their work. They were all 

trying to say something. This was a time that a lot of black people were trying 
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to say things. I saw art as a vehicle for doing that, as well as the written 

word. 

That was a very hard thing to do, to change your major at that time 

because I had been there for two years. When I told my parents that I was 

going to change my major, of course, my father, he's just like if you're going 

to take art, go to Paris, just go to Paris and study. He always thought I 

was going to be a designer because I used to always do costume design and things 

like that when I was in school just to play around with it. My mother said, 

If you're going to take art, take education also because you've got to have 

a job when you get out of here. She's always the practical one. So I did 

that. Most people who were doing that were already involved in their majors. 

So I left there, and I went up to Westchester, [Pennsylvania] in the summers, 

and I took some of my basic education classes during the summer, statistics 

and all kinds of things that I was only vaguely interested in. 

Where is Westchester? 

This is outside of Wilmington. It's actually on the Pennsylvania side. 

But there are some colleges up in that area. 

So I took a few classes there to sort of play catch-up because of a change 

in my major and everything. Some of my classes, of course, could apply to 

it, but then you have to get into all of the student teaching thing and all 

of that stuff. So I was able to do it in the four years that I was supposed 

to. I spent the rest of the time basically in the art department and teaching. 

And by the way, I was already teaching art. I had paid my way through college 

by teaching art at a recreational center. So that was like my spending money 

because I didn't have parents that could send me money. My father didn't 

participate in my education at all. My mother worked two jobs all of her life, 

and she couldn't help me out educationally. 

I actually got the money to go to college on my own and paid it back, 

even though it took about ten years, after graduation. I went to the Jaycees 
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my home state of Wilmington, Delaware. Based on my high school record and 

everything, if I kept my grade point average up to -- I guess it was a 3.0 

or something like that, they would renew my tuition every year. So I had my 

tuition paid for by a loan, which was a no-interest loan. But I didn't have 

any spending change. I didn't have any money for books and things like that. 

So I had started teaching art at a recreation center. And at that time 

I was getting paid $15 an hour. That was a lot of money. That was a lot of 

money. So I would teach young people in the morning and adults in the evening. 

By the time I went into education, I had already had teaching experience. I 

just never thought that that was going to be my career. But because I had 

always done art and I enjoyed teaching, that was the way that I made my money 

for college. 

Do you remember the year that you finished school at Fisk? 

Yeah, vaguely. 

Probably around '65, '66, maybe? 

' 66. 

'66. Why weren't you active in the movement those last two years? 

I was active in the movement those last two years. This was at the time 

that ROTC buildings were being burned down. This is the Vietnam War. This 

type of activism took on a different tone then. I wasn't into Civil Rights 

by this time. I was more into the Black Revolution at this time. I wore a 

big Afro. 

Dashikis? 

Dashikis at this time. Very, very political art statements at this time. 

I was doing a lot of stuff that could have gotten me in trouble at this time. 

I was very, very angry, as a lot of black people were. I was going to rallies. 

I was listening to Stokely Carmichael at this time. Things were burning down 

around me. The neighborhood I lived in was surrounded by National Guard, and 

they would actually search our car coming in and coming out. It was a tough 
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time. Like a lot of people at that time, we were just fed up. We had done 

all of our marching. I had done all of my writing. I had done all of my 

political artwork. I had protested in many different ways, different facets, 

and I wasn't seeing too many results. So by this time, I was just a very, 

very angry person with the combination of injustices that I saw going on around 

me and the war, which was taking a lot of young men that I knew personally, 

who were either coming back so messed up that they couldn't function again 

or were dying. It was a very difficult time for me, a very intense time for 

me. 

What happened? 

I was in situations where I was on my belly dodging bullets at that time. 

I mean, we're still on the campus. And, you know, campuses are very active 

between there and Tennessee State, which is where I lived. I had moved off 

of campus the first year after I graduated. Anyhow, as James Baldwin says, 

it's the fire next time. I was very, very much involved in it. 

So after completing school, you continued to live in Nashville? 

I lived in Nashville one year after. I taught there in Tennessee. I 

went to Vanderbilt University after I left there. I met a professor at 

Vanderbilt University that was impressed with me and encouraged me to apply 

for fellowship at the University of Chicago. That's where I went after that. 

That last year in Nashville, when you were in situations to dodge 

bullets, what had happened to provoke the authority to that point? 

Well, things were burning down. It was like an emergency lockdown 

situation in the neighborhood there on the campuses because it was the campus 

students who were most directly involved. Things that represented the 

establishment were the ones that were attacked. Even though I had a lot of 

friends and especially a lot of Jewish friends that were involved in the 

movement at the time and we were registering voters and things like that, we 

were still doing things like that, but this is a time that the Black Panthers 
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were prominent and their philosophies came across loud and clear to some of 

us who were looking for a more urgent way to deal with problems. So we were 

trying to do things in the community. 

Was Marion Barry one of the students in Nashville at that time? Was 

he a student in Nashville? He went on to become the mayor of Washington, D.C. 

I don't remember him being there. 

Now, Chicago, this is a completely different scene. Leaving Nashville, 

how did you like living in Chicago? Now, this is a one-year fellowship for 

Chicago? 

No. Two years. 

Were you at the Art Institute? 

No. I was at the University of Chicago. University of Chicago is mostly 

a research institute. Well, basically when I went there, they had a cadre 

of teachers that came in. I had a Ford Foundation Fellowship to study there. 

What they wanted to do was to have people involved in inner-city education, 

which is the only place I would have taught anyway was the inner-city. So 

basically, they found a cadre of teachers that was interested in inner-city 

education, a lot of really good minds, very, very bright people. They also 

brought a cadre in that was already in the schools of teachers they had selected 

that were model teachers. They thought that they could put us together and 

train us together and motivate us together that we could go into a school and 

make a real difference. And the University of Chicago had an experimental 

school, too, that they had their lab school, I think they were called. So 

they would try out a lot of different techniques and curriculum, development, 

and things like that. And that's basically what I worked in, curriculum 

development. 

But then I got involved in — at that time it was called values 

clarification. That would be going into schools and looking at the values 

that were promoted in that school and trying to do a kind of paradigm shift 
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so that people started to look at students differently and started to approach 

educating students differently. So I was involved in a lot of teacher training 

things and being a facilitator and doing panel discussions and things like 

this, which actually helped develop me and also making some very good 

professional relationships and friends. 

I started teaching there at a school called Forestville. Forestville 

was considered the worst school in Chicago because it laid on a boundary that 

had the Crypts and the Black Stone Rangers there. It was a kind of a really 

hostile environment because they had to cross one boundary to get to school. 

So it was very difficult. Very gang-infested. Quite a challenge. 

Was this elementary, middle — 

High school. I've always taught high school. 

I actually found the school for the university because I started 

substitute teaching there, and I took a long-term sub position where I subbed 

for a teacher for about two months. She eventually left. She didn't come 

back the next year. So they asked me to come back the next year. So I told 

the cadre that I had found the school for us. I have found the school that 

we can really make a difference in. It was by that contact that the university 

got involved in the school, Forestville High School. 

How can they put all of those teachers into a school that's already 

staffed? 

Well, a few of the teachers were there, were at that school. We're 

talking about — I would say about six of us students going in, and they 

transferred the teachers that they needed over there. So the whole cadre went 

in there. And the next year — 

(End side 1, tape 2.) 

Based on the population of that school and the difficulty to that 

school -- I mean, they would call me and say, I know you don't want to go here, 

but would you consider going over to Forestville. It's like no teacher wanted 
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to teach there. I would say, yeah, I'll go there. And I used to walk there 

and take the bus there and everything. I didn't have a car at that time. 

Now, at this point did you still have the big Afro? 

Yeah, I still had the big Afro. This was miniskirt time, too. They 

knew they could call me and I would go to Forestville. Other people would 

turn the school down. Some of the best artists I have ever had came out of 

Forestville. You had to respect the culture there, and you had to respect 

the gang culture because it was prevalent there. There were gang fights out 

on the teacher parking lot. You would come out, and you would have bullet 

holes through your car and things like that. It was a dangerous place to be. 

Forestville, we did some good things of there. I was actually the chairman 

of the department over there, which was a difficult position because the other 

teachers had been there for years. 

Of the art department? 

Yeah. And for me to go in — and I'm 22, 23 years old — and to be the 

chairman of the department, it was a lot of resentment at first. But my ideas 

were so different about education and the kind of things I wanted to do and 

the kids got really turned on. Because you've got all these young people coming 

in with all these fresh ideas. No matter what, we're still idealistic and 

still thinking that we can change the world. So we started teaching at 

Forestville, which eventually became Martin Luther King High School there. 

They moved into a new school. So I taught over there for a while. 

So how long were you in Chicago? 

I was in Chicago about five years. Part of that was at the University 

of Chicago during my studies. It was still a very rebellious time. So I'm 

telling them that I had to balance out my studies by going other places like 

Northeastern and studying advanced research and Ethnomusicology and all these 

things. So this is a way I could get all of my black instructors in and some 

things that I thought would balance out the education I was getting at the 
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University of Chicago. 

That was at a time that we could demand those kind of things because 

so many things were going on. I guess they felt we knew something of what 

we were talking about. Blacks could demand more things at that time. 

Fellowships were more available. Affirmative action was way under way. They 

were trying to get us to stop burning down things. The activism was led by 

college students and students that had some kind of college background. There 

were a lot of things out there to take advantage of that the young people now 

don't have. Then you could demand a lot of things that now you couldn't get 

away with that often. 

At this point when you're in Nashville and Chicago, where was your 

brother? 

In the service. When I was in Nashville, basically he was in high school, 

and he got into some trouble. And the judge told him he could either go in 

the service or go to jail. He picked the service. 

Did that mean he had to go to Vietnam? 

No, he didn't go to Vietnam. 

Good. So after leaving Chicago, did you come to Las Vegas at that time? 

No. '79. No. What happened -- and why did you leave Chicago? 

I left Chicago because I was married by this time. 

At what point did you get married? 

I got married after I graduated from Fisk. I met my husband at Fisk. 

He was a year behind me in school. So I stayed on and taught in Nashville 

while he finished up his last year. He was there in Chicago with me. He 

graduated from the University of Chicago. We both got our master's degree 

at the University of Chicago. When he graduated, he was offered a job planning 

and developing educational programs for the prison system. So we moved to 

Springfield, Illinois. I worked at Sangamon State University. I was pregnant 

at the time. So he got his first job, we were having our first child at the 
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time, and I thought Springfield — and we were also having troubles with our 

marriage, but I thought Springfield would give us a new start. It didn't work, 

to make a long story short. It just didn't work I think because at the time 

he was very competitive with me. The fact that I had graduated before him, 

got a master's degree before him, I was still in education, and I was teaching, 

he just -- he was of that ilk that everything went wrong in his life because 

he was black. I had just had it up to here. It's like that was always the 

excuse. This isn't working right, you know. Basically, I guess he just had 

a lower self-esteem and issues. 

So I was just going on with my life. I was at Sangamon University. I 

selected that job because they allowed me to bring my baby with me. I was 

looking for a job where I could have my baby. And we would be doing panel 

discussions, and my baby would be right there. I would nurse her in the 

classroom and everything. It was a very liberal university. I had gone down 

there to teach sensitivity training. The schools were desegregating there. 

We had a lot of white folks that felt they didn't want any black kids in their 

classroom. They didn't know what to do with them when they came in there. 

So it was kind of hard for me to deal with some of these folks, but that was 

my job. So I worked that for a year. 

We separated during that time. I went back to Wilmington, Delaware, 

and I taught there. So I taught in Wilmington, Delaware for about three years. 

Then after teaching there for three years is when you decided then to 

move to Las Vegas? 

Actually, I went to California first because I was looking for job 

opportunities there. Meanwhile, my brother, who had gotten out of the service 

and settled in Vegas because he was in the Air Force, he was out at Nellis. 

When he stopped, he started here in Vegas. He bought a home. He started at 

the university. When I came to visit him, I applied for jobs. They were easy 

to get here. I got a teaching job. I was very surprised, though, because 
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I was used to a different type of interview, professionalism. Vegas was so 

laid-back. The guy interviewed me for a short time, and then he said he had 

to go play golf. It was the middle of the day. I was just amazed at this 

place. But they called me back the next day. 

I had actually applied for three jobs that day. The next day, I had 

all three. So I had to make a decision. I had two children to raise. The 

decision was the school district because the hours were more conducive to 

raising children. 

What were the other two jobs that you were offered? 

Community college. At the time that I came here, there were not too 

many blacks here with master's degrees. I could teach at UNLV[University of 

Nevada]. 

That's correct. 

I could teach there with a bachelor's degree. The school was so new 

and just getting started and everything. With the city, I got a job. I think 

I did work for the city for a short time teaching art, also. But I said, well, 

this must be the place for me. So that's what I did. 

That was 1979 or thereabout? 

Yeah, thereabouts. 

Coming here — and you are a world traveler, you've been to Chicago, 

Los Angeles, the South. What our race relations like in Nevada in 1979? 

It was totally different from the other places. I think it was closer 

to the South than it was any other place. Like I say, it was a more casual 

atmosphere. The people were more laid-back. A lot of the people who had 

migrated here were from the South, both blacks and whites. Whites were from 

the South. It's a lot more liberal now as far as race relations than it was 

when I first came here. There's a lot more inner-marriage here now than when 

I first came here. Before, when I first came here, if you saw a mixed couple, 

it was an oddity. People would actually shout things out at them from cars 
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and make derogatory remarks to people if they saw a mixed relationship. Now 

it's just accepted. I never had any problem with not feeling welcome in any 

of the places that I went when I came here. 

Where did you live when you first arrived? 

I lived over on Las Vegas Boulevard and Decatur. I moved into an 

apartment when I first came here. My husband came here about the same time. 

Let's backtrack a minute. I met my husband when I was teaching in 

Wilmington, Delaware. He came to Vegas with me and thought it was -- this 

is before we got married -- thought it was a really good opportunity. He was 

in construction. He was a contractor. When we first moved here, he lived 

in one apartment complex; I lived in another apartment complex. But he studied 

under another black contractor to get the lay of the land -- he wanted to know 

the city -- while I started teaching here. 

Do you remember the name of the other black contractor? 

Evan Williams. He was the only black contractor here. 

Is he still active because I don't think we've ever interviewed any 

builders at all? 

Yeah, he is. 

Still active, good. Thank you. 

We came here knowing each other. But at the time, I had the two children, 

he had two children, and --

Were his children with him? 

Yes. He had his two sons, and I had my two daughters. They were young. 

They were two and four at the time. They were two years apart. I didn't know 

if I could take on that. 

How old were his boys? 

One was two and one was seven. He had both kids. But eventually, I 

would watch his kids when I took off in the summer and help him with his two 

boys. They were back and forth between -- he and his wife had joint custody. 
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We eventually got married. The Brady Bunch, combined the families. He had 

said, well, let's not put down any roots here because we're not going to be 

here too long. We're just going to work here for a little bit. It didn't 

happen that way. Twenty-two years later, and we're still here. 

So the signs that I see when I come upstairs here in your building, 

Richardson Construction, that's your husband? 

That's my husband. 

I had no idea. So you own this building together? 

Yes, we own this building here. 

Tell me how this art institute came about, the museum? 

Okay. We first came here -- this was even before I was married -- there 

was a guy here called Benny Cassel. Benny Cassel is one of the true pioneers 

here. Benny Cassel's vision was to have an art gallery, cultural center, 

slash, bookstore. And he had a property over on -- which is now Martin Luther 

King Drive. It was just a large house with a little house in the back. There 

was an art gallery portion. There was a bookstore. He would have all kinds 

of classes and things there. His wife, Corrine Cassel, was the first woman 

to get a Ph.D. at UNLV. 

I've heard about her. 

At the time that I came here, I wanted to know if there was anybody black 

in art here, and this is who I was led to. I think within a couple of months, 

I was exhibiting out at UNLV in a group exhibit and also exhibiting at his 

gallery. He put some of my work in his gallery. Well, he and his wife were 

going to Africa to live with their children for a while. She was going there 

to do some teacher training. He asked me if I would take over the gallery 

for him while he was gone. So I said yes. I took over the management of the 

gallery. There was another young man, Dave Washington, who is now the head 

of the firefighters here. He's a person to interview. Dave Washington was 

doing a bookstore. We were young, early 30s. I think I was 32. Dave Washington 
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was handling the bookstore end of it. It was a nonprofit gallery. I was 

organizing the gallery portion of it and also classes that related to art. 

If they were classes that related to other things, political thought or 

whatever, Dave Washington and Orlando Hogan, they were the team that did that. 

I held it together while he was gone for about three years, I think. 

You were teaching at this time? A full-time teacher? 

Full-time teacher at Rancho. It was good for me because it was a good 

balance for my children, too, to be over there, around the arts, in the black 

community. I always knew that for them I had to have this balance going. So 

I did that. So that was my first introduction to it. 

When he came back, he had emphysema really bad, and he wanted me to 

continue doing it. I think I did it for a while. That eventually folded. 

All of us had our own full-time jobs. It wasn't getting the attention. But 

the seed was planted. The nucleus of it was planted. Dave Washington was 

very committed. Orlando Hogan was very committed to the community and 

development in the black community. And all three of us had a lot of good 

discussions and a lot of talks about where we wanted to see things go. But 

he's the chief of the fire department now. Very active in the community. 

I will find him. 

Yeah, Dave Washington would be a great one to talk to. I started 

exhibiting here, but then I was down on Eighth Street. I was married. My 

husband had his construction business. That's another person for you to 

interview. 

Your husband? 

Yeah. Because he's built a very successful business here and done a 

lot of mentoring and been involved with a lot of young people here. 

What is your husband's first name? 

Louis Richardson. So Louis started off in the back of the art gallery 

in this little house that was back there. That was his first office. He started 
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off with small renovation jobs and things like this. The number of libraries 

in schools is too many to mention that he's built. 

Well, if he's building schools as fast as they're being built here, 

he' s 

He's built Lunas School, Fitzgerald School. He did the new Doolittle 

Center, senior centers. He started doing libraries. Then he started doing 

schools. Now he's doing a lot of parks. 

Well, the libraries are some of the most beautiful I've seen. 

He's done a lot of libraries. He's done a lot of fire stations and parks 

and things like that. He always had a good work ethic. He's always known 

that he can do. He's never looked for the excuses why he can't achieve. So 

this was a new wonderful experience for me to have someone that was that 

motivated. I'm sure that him being that motivated to succeed has been a part 

of my motivation to succeed. At any rate, I started teaching at Rancho High 

School. I came in with a lot of background in curriculum development. So 

I worked with the school district on designing the art curriculum for the 

schools. So I worked on curriculum development. I worked with UNLV to become 

a master teacher. So I started doing teacher training. 

Did you move outside of the classroom once you began to do some 

of those things? 

No. I would still be in the classroom. I was teaching at Rancho. 

I had a very positive experience there. I enjoyed it very much. 

How long did you teach there? 

I selected Rancho. Because when I came here, I said, Where is 

the black school? And they said, Well, we don't have any. All of our 

schools are integrated. They were talking about this elaborate bussing 

system that they had to make sure that the black community was dispersed 

into all of the white schools. So I did my own research, and I found 

out that Rancho is in the heart of the city. It had the largest black 

4 0 



population. It had the most at-risk kids. This is what I'm trained 

to do. This is where I want to be. So they offered me a couple of schools . 

And people don't turn down schools here, see. So I said, No, that's 

not where I feel that I can be the most effective. There's a school 

over here called Rancho, and I think I can be more effective there. It 

was very strange because they said, Well, you might not get a chance 

to work here because we keep telling you we don't have a black school. 

Well, they do have a black school. They just don't want to admit that 

they do. So I just held out until I got Rancho, and I was very happy 

there. 

How long did it take? 

I don't think it took me more than six months. Because when I 

first came here, they offered me a junior high at first. I just don't 

think they're used to people saying no. No, I don't want a junior high. 

I don't want to work over there. This looks like the neighborhood that 

I'm more comfortable in and would be more of a benefit. So that's where 

I ended up. I just held out for it. I knew where I could be the most 

effective, and I knew where I wanted to be, and I knew what I had to 

do. 

Had you started collecting black art and black art pieces through 

the years? 

Yes. 

How did that start? 

It started in school. It started in college where you would just 

exchange artworks with your classmates. They would be doing beautiful, 

beautiful things. At that time you don't have the money to actually 

buy something, but it was good to exchange a piece of your artwork for 

a piece of theirs. And even on to University of Chicago, artists that 

I met while I was studying there in the art classroom, we would exchange 
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pieces. That's how I got my collection. Then over the years, I've been 

able to pick up more pieces. I've known more artists and gone to more 

art shows and become more familiar with artists and their work. So I've 

been able to pick up pieces. But even now, a lot of exchange is right 

here with this gallery or purchasing something from artists that I've 

met through the gallery or that come here to exhibit. 

That's great. I'm interested in some of the African pieces that 

I saw in the other room here at the gallery. I 've never understood enough 

about the African masks to appreciate them. Can you tell me what they 

were used for in some of the African cultures so maybe that would help 

not just me, but other people, as well? 

Well, most of the masks are ceremonial. They're used for 

different ceremonies that would celebrate different stages of life. 

They' re might be a certain mask that' s done to celebrate harvest or bring 

good luck during a harvest. There might be certain ones that represent 

rights of passage. Young boys becoming men. 

So with the trained eye, would I be able to look at a collection 

of masks and be able to distinguish one from another? 

You would be able to distinguish from which country they 

originated by the masks. When you first look at masks, it's probably 

very overwhelming. And you'd probably say, well, all of these things 

look the same because they're all brought down to their simplest forms, 

basically. But once you start to study them, you can come up with certain 

characteristics that you can place what part of the country this 

particular mask comes from because every culture -- Africa can't be all 

lumped together. And sometimes even the lines that distinguish 

countries aren't enough because every tribe or group of people in a 

certain area and those boundaries have been changed so often in Africa, 

that to say that something comes from Zaire or something is really 
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ludicrous because the boundaries of that country have changed so often. 

But you can start identifying different styles of masks with different 

tribes and the different types of woods that are used in different 

countries, that only grow in that country. So you know that all of the 

wood is going to have this particular look or this particular patina, 

whether it's shiny or dull, whether certain things on the mask are 

exaggerated, whether it be the eyes or the mouth or the forehead area, 

or whether there is stippling in it that would indicate the markings 

on the faces of the people that surround them. 

But all of the masks have different kinds of powers and different 

kinds of spiritual meaning. Some of them are used for weddings. Some 

of them are used for funerals. Some of them are used to invoke spirits. 

Some of them are used to ward away certain kinds of spirits. They're 

all very unique unto themselves and to the people that developed them. 

I know this is not a commercial, but tell me something about the 

classes and how you have allowed the art gallery to get involved with 

the community. 

Basically, because I am an educator, I look at the art gallery 

as an educational tool in the community. I look at it as a way of breaking 

down boundaries in the same way that music does, that dance does. It's 

our common denominator. It's something that all cultures have in 

common. All cultures produce art. So I wanted something that was 

encompassing. I wanted a gallery that, number one, would be not 

intimidating, a gallery that would have a relaxed atmosphere, that would 

be a welcoming place, that would be inclusive and not exclusive. I 

didn't want a gallery that was some kind of status symbol. I wanted 

it to be — 

(End side 2, tape 2.) 

So the gallery is basically educational. The two people that were 
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a part of my vision when I thought about doing the gallery are both 

educators. So when people come into the gallery, we want them to do 

more than look at pictures. We want them to actually develop a 

relationship with the gallery and a relationship with the art. So the 

artists that exhibit here are required to have an educational component 

to the exhibit process. In order to exhibit here, they have to send 

me in their slides and their resumes. And, hopefully, I can sit down 

and interview them personally. But they also have to tell me what 

they're going to do educationally with this exhibit. It might be an 

art talk in the gallery. It might be a tool that they develop to lead 

the viewer through their exhibit, to give them some insights into their 

exhibit. It might be that they teach a class for me, a one-day workshop 

or something, on how or why they do their art or on any topic they want 

to. So we discuss that. 

We want the art that' s in here to be something that you can bring 

your family into this gallery and see. We want to be able to bring school 

groups through, classes from the university. We work very closely with 

teachers all over the state. They meet here. We're on the registry, 

the state registry. We've gotten different grants for the Nevada State 

of the Arts Council. We're very involved in public artwork. We've got 

a lot of public artwork around the city. 

Give me an example. 

On Carson and Las Vegas Boulevard, there's a bank there that has 

our art on it from the roof to the sidewalk. It's just draped in art 

that's produced out of this gallery. We have banners in the aerial 

gallery, which are going down Las Vegas Boulevard. We did La Bertha 

Park over in the Westside community. We've done the pioneer trail in 

conjunction with Sam Wright, which was a proposal that we submitted to 

the city, which shows the historical significance of different places 
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through the black community, a set of banners and markers and things 

that we've designed for that. We've designed bus stops. 

That is tremendous. When you do a piece of public art, let's say 

the bank, is it signed in some way? 

Yes. There's a plague there that indicates who the artists were 

that participated in it and what we did. One of our artists is doing 

Hughes mural for McCarran Airport right now. So the artists that are 

here are very involved in public art and in work in the community. 

This gallery not only does exhibits here in the gallery, but we 

have five concurrent exhibits that are running now. We have an exhibit 

in Green Valley. We have an exhibit at West Las Vegas Library. We have 

24 pieces up in Utah at Dixie College right now. We're getting ready 

to put up an exhibit at City Hall on Monday. Plus, we have a new exhibit 

opening here. 

I 'd like to be on your mailing list, by the way. Do you also work 

another job in addition to the gallery? 

Yes. 

How do you do that? You came out of the classroom at one point? 

I came out of the classroom six years ago. 

So that was after how many years in the Clark County School 

District? 

Eighteen in the Clark County School District. Twenty-eight 

teaching altogether. 

I had an idea of an art gallery/coffee shop deal. We're really 

not zoned for that. The art gallery grew so big that I really didn't 

have the space to do it. We ended up renting out some of the space that 

we have downstairs that I was going to use to do that. So I had a lot 

of coffee experience just doing research into this coffee thing, gourmet 

coffee. In the paper they were listing for people in the airport when 



they open the new D gate wings. I applied. I went to meetings. I talked 

to people about getting into the airport. I submitted a business plan. 

Right now, I have two coffee shops in the airport. 

I think at first, people say, Well, Vicki, how are you doing this? 

How could you possibly do this? It's surprising. People never 

understand what skills they have. Just like mothers don't understand 

what kinds of skills they develop out of being a mother. Well, when 

you are a teacher, number one, you develop people skills. You develop 

how to get the best out of people. You develop skills in the art 

classroom of getting inventory into the classroom. You develop skills 

in money management, how are you going to budget to get things that you 

need. So even though it seems like this is a far-fetched idea for me, 

I was surprised at the skills that I had developed over a period of time. 

If you make your business people-centered, meaning you're dealing with 

your customers and your team members, then the success will come. 

That's wonderful. 

And if you love what you're doing -- and I do love what I'm doing 

because I just love working with people. I find that I'm doing the same 

thing with them that I did in the classroom. How do you get people to 

live up to their potential? 

Their greatest potential. 

Yeah. So my management style is a bit different from other 

people's management style. Because I think being a mother, being a 

teacher, it's a more nurturing kind of environment that I create for 

them. They say that you do things that you love. You don't have to 

worry about the profit. 

It will come. 

It will come. And just in doing that and over people seeing how 

I manage, that led to another person, who wanted to get out of business, 
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wanting to know if I wanted to buy their business. I don't know if you're 

familiar with it, but it's called Auntie Ann's Pretzels. They're very 

popular on the East Coast. It's out of Lancaster, Pennsylvania. 

Are they the big, soft pretzels? 

They're the big, soft, hand-rolled pretzels. And the whole 

process is making them in front of you and baking them, and you get them 

hot and fresh from the oven. Well, I had said I didn't want to do a 

franchise because my coffee shops are mine. Everything is mine . There's 

no input. I had to develop everything on my own. But with the pretzels, 

they come from the Amish Country. I went up to Lancaster, Pennsylvania, 

to see what this was all about. And it was so in line with my own 

philosophy about business and how business should be run that I opened 

an Auntie Anne's at the airport. So that increased it to three 

businesses. Now I have an Auntie Anne's at the Premium Outlet Mall 

downtown. 

Wonderful. The new mall. That is fantastic. 

The new one. So I started out as just doing the gallery, and now 

I have four businesses plus the gallery that I'm running. 

I think that's wonderful. 

And I'm loving it. I really am. I'm loving every bit of it. I 

have wonderful managers that have good hearts and can buy into my vision. 

So it's working out well. 

That is wonderful. 

And it also helps me to support the gallery. 

I just think it's wonderful to see an African American female do 

those kinds of things. I just think it's wonderful. Sometimes we don't 

support each other enough. So I think this is great. 

Tell me about your personal art style. What kind of things do 

you paint, draw? 
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Like most artists, if you are always wanting to grow, you don't 

become stagnant into one type of art or another. I will do a lot of 

drawings. I think drawing is very important. I think keeping your 

skills honed in drawing are very important. So I try to draw every 

opportunity I get. In fact, I'm going to a workshop in March in 

California where — 

You're running the workshop, or are you going as a student? 

I'm going as a student. Last year I went to North Carolina for 

two weeks to study art. I mean, you always have to study and learn and 

grow. It doesn't stop. The more I learn, the more I realize that I 

need three or four lifetimes to do the things and learn the things that 

I want to do. I mean, it's so minimal, what I know. Sometimes I do 

things that are realistic. These two pieces on the wall here are mine. 

This bottom one is actually my statement about the situation in Cuba. 

Could you describe it for people who are listening? 

Well, the one at the bottom has like a line of people working, 

one of them being up in your face with their arms crossed in front of 

them and a very serious look on his face. In the background is like 

an abstract image of a boat. Then there's a Cuban flag waving in the 

background. It's got a lot of oranges in it because it brings out that 

feeling of Cuba. It' s a very hot, humid place. And the situation they' re 

in is a very hot kind of situation. But there are men and women, old 

and young. They're waiting. 

I have a lot of things to say about Cuba and our relationship to 

Cuba, which I think is a big mistake, what we're doing with this island, 

this small island that we're trying to intimidate over the years. Even 

though I don't totally agree with all of Castro's philosophies, I can 

see some very positive things that he's done in that country. 

With your thoughts and your thinking about Cuba, what do you think 

48 



will happen when Castro is no longer in charge there? 

Well, I think there's going to be a big vacuum because his 

influence is so important there. I think that he has the people's best 

interests at heart, even though we might think that the way he goes about 

it is pretty pathetic. The people are educated there. They've got the 

best educational system in this hemisphere. They've got the best 

medical system. They take their time to go to places like Africa and 

Russia and other places to help out where they're needed and have been 

very supportive to other governments who have needed them. I can see 

the positive and the negative things that are going on there. I don't 

think you can paint Cuba with one brush. 

So just like anyplace else? At one time people saw the United 

States as probably a good influence, good power. And I'm sure that there 

are a lot of people around the world now who see America with a lot of 

different brushes. 

Yes. Cuba has done some very positive things. They have done 

some very positive things for their people. I don't think that getting 

this country's influence out of their country was a bad idea basically 

since we only wanted to use it for gambling and prostitution and other 

things like that that were not positive or good for that country. I 

think that their agriculture, their education so far surpasses what 

we're doing that it's a country that we can look to for some ideas. So 

at 58, I'm still complaining. 

And you're still making your statement known. 

Yes. 

You did an art show -- and this is kind of the way I met you — you 

did an art show with another artist named Vicki Richardson. Can you 

tell me about meeting her and that show that the two of you did together? 

I met Vicki Richardson when I first came to Las Vegas at the Las 
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Vegas Art Museum when it used to be a small museum basically run by the 

Watercolor Society over in Lorenzi Park. When I met her, she says, 

You' re Vicki Richardson. She says, Somebody has been telling me there ' s 

another Vicki Richardson, and they're getting us confused and 

everything. So I said, well, let's unconfuse them. Let's let them know 

that there are two Vicki Richardsons. Let them know the different styles 

that we work in. So we did an exhibit called "Vicki Richardson Back 

to Back. " It was an exhibit of my pastel and charcoal drawings and her 

watercolors. Over that exhibit, we learned to respect each other and 

learn a little bit more about each other, and it was a fun exhibit to 

do. She had been in Vegas longer than I had. It was a way of getting 

people to know I was new to Vegas, who we were, what the differences 

were in our styles, in our techniques. It was just a fun kind of 

tongue-and-cheek thing to do. We did our publicity, took our pictures 

together, and did a very nice and well-received exhibit in Lorenzi Park. 

Where are your children now, the four of them, and what are they 

doing? 

Well, one daughter is in New York City. She's in marketing for 

Gucci, and she's a graduate of NYU. The other daughter is a graduate 

from Chapel Hill, North Carolina. She also went to NYU and took 

journalism, but she is a graduate in anthropology and international 

studies at Chapel Hill. She also did the Semester at Sea program. I 

don't know if you're familiar with that, but it's onboard. This 

particular one went to all Third World countries. You take your classes 

onboard the ship. Then you go into the country. You have different 

assignments to do in the country. You meet people. She's met a lot 

of people from different countries, and she's been to India, China, 

South America, Africa. 

Is she very close to her grandfather, your father? 
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No. 

They sound like the same kind of traveler. 

Yes. He had passed away long before. She never really knew him, 

although he knew her when she was a baby. But she doesn't remember him. 

She also worked with Global Exchange in Cuba, and she lived in Cuba for 

three years. Now she's living in New York. She's a writer, and she's 

working for BAM, Brooklyn Academy of Music, where she's doing program 

planning. So she still is in touch with a lot of international people, 

bringing in dancers and musicians. She started a program for Global 

Exchange on dance and percussion. She used to dance with the Las Vegas 

Civic Ballet Company. She also danced with Simba, and Simba was a black 

company here. She was one of the youngest people to dance with them. 

You must be so proud of them. 

I'm proud of both of them. I have a son who graduated from the 

University of San Diego. He is a national biker in BMX. He's traveled 

all over the world and paid his way through college by BMX biking. He's 

a national champion, and he's also been invited to be on the Olympic 

committee where they're to introduce biking and mountain biking. He 

does a lot of sponsorships as far as wearing the products and doing 

magazine ads and things like that. But he has a master's degree in 

business, and he's also in real estate. 

That's fantastic. 

Then my other son lives here in Vegas, and he's in construction. 

So he's with his father? 

He started off with his father. Now he does some work for his 

father, but he works for other companies, too. 

That's great. That is wonderful. I think I have asked most of 

the questions that I have in mind. I know a little about your art. But 

I do want to go back to one item. We talked about race relations. You 
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are a really, really good person to answer a few more questions in that 

line. Is Las Vegas where you expect a city to be in 2004 when it comes 

to race relations and the kinds of things that you see happening here 

in the city now? When you go into a casino and you look at the workforce, 

are we where you expected us to be with the kind of activism that you 

were involved? 

Las Vegas is a very unique city in that, as far as I'm concerned, 

there is no real Las Vegas because there's so many people coming from 

so many other places. So when I think about it, it's like when I meet 

people, they're from all over. They bring that city here to Las Vegas. 

If they're used to cultural things and they're used to a diverse ethnic 

background, they're going to come here looking for that, and they're 

going to come here bringing those kinds of values. 

When I first came here, it was very, very different because the 

people were either from the Deep South or they were what I call cowboys. 

They were from the West. So they came and they brought a lot of 

prejudices with them. But now people are coming from California and 

New York and Texas and Wisconsin and all of these places. So they're 

bringing so many different attitudes with them. It's hard for me to 

think of Las Vegas in the way that I did before because the city has 

grown so fast and furious. In any given situation, you can meet people 

with different values. And that's good, too. That's good, too. They 

bring so many experiences in with them. It's kind of hard for me to 

look at the Las Vegas picture because I look at it with there being so 

much diversity and everything, which is a good thing. 

Of course, we can do better as far as the job opportunities are 

concerned in Vegas. I would like to see more minority faces in positions 

that have some power, that can make decisions. But when I look at the 

city council, when I look at the commissioners, when I look even in the 
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schools where there was just one or two black teachers usually there, 

now I see that the situation is almost half-and-half. This makes me 

feel optimistic about what's going on in Vegas. I think people have 

to really not isolate themselves and join together to make change. So 

they have to look for places where they can actively get involve in the 

their communities and actively get involved in change, especially the 

Hispanic community, as well as the black community. Their power is in 

their numbers together. I'm just hoping to see more of that in Vegas. 

Well, I appreciate your time. I appreciate all the information. 

I just thank you so much for this interview. 

Well, thank you for giving me a chance to think about these things. 

(End side 1, tape 3.) 

(Blank side 2, tape 3.) 
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