
" " tuners, meh stars, sitteidal yuppies;

serial killers and vampires. These

tire the deni;ens nj lire! Eastuii
Edits' ;:iirl,l. I''lull is, ,it least, the lemld
,,aitained within 1'is inrrels.

In the 'SOs. Ellis m title a eareer til

utiri;iu the petty belief and ,v desire- nf

the beautiful people. I lis first bank. Less
.1 11 (.tii. published m 'AVf ;rheu he

.;,. jtht - I and still attending Heuuiuntuii
I jillee in I eriimit. It depleted the venrld nf

I m .Indies' XMiiin elite spmled bx wealth

and tided hx tiring and sex. Ills stnnd imrel.

he Rules o!" t miction, published in 'A".
t'tttk that unite era;:;! and plated them in an
by League eni irmiiiient.

Ihneeeer. it ::;- depietmn , nppie
serial filler in I'l'Ts nicnc.in u Ik that

'ininj'l Ellis nitann. I atire nj the nvirah nj

,: )nrk (ji) ameers and bakers. it
nrapbie de-- ; riplinii- nf murder and

' in ni lilt n,ii- r,iiu;l exebrn.ys and . ;

rmte-t- .

Ac ,'.;! c mcnc.in I'svcho.

.',' htiin made mtn a ft, it lire I dm.

em- bare and dn.n. bin .'. . till ad; d

: the ,, death ,'. " nnxmie
! aid ha. , ... .,, A, hmk." he .,.-- '7
'ail, I bare bull uppie- and ,nal A,--.-

An i; the ..- .:'.' iA7, ,'

', ' .,, , ';,. .; ; '', 1111,1-- l

i ..,;.;'. hair ... ."'.' -4 lie

Inti.niiers. ."- tabni" ad.auta A,

i eh- 'tie .. null ! , ..r .;v.'A 7 .'".v.".

b'.rr, i than ; ,., A;. . .. ,.;;-- ; w th
,.. ,;,, v. u ,t ;

,.;,. ., ..! .., .'.' . il) ..'.
;,th ml n:e 7 I;. ..;!, n- ,. .".v., p.

.. ,".. v .. n and an I

..('. ' " ...V,. ..'.'., .'.A. ..'' fnrn.it .; .,' " II ., 'tie in

tl't , i nit an, I

,it tempt In break the he hx

hit ,h,ittin ab'int renting
and the niter. , prn,

V. eiith d,f,n-i,,l- .

table it nun nd, ,1 h

, nil, nl, pi, lare- nf the
i '

i .. , . n .: ,:, i; Uni t

leihdd-- . I III- m, I) ,ra like

dnlln p I i, 11 n I I , I., I 111'

lull iime! s. bin he mii-- t a-

' ten S, an llalem.in
n. niild ax in he Kules u! lir.u tuni
dial .. lib it.

V.: Are you nervous about your
promotional tour?

Bret Easton Ellis: Ins is ihe ihml
il.i mi tour, 'le.ih, in inereilihh nenmiv

U.: It's a lot of pressure?
Ellis: I'm linilni" tli.it i nit. I'm- never

ilone .1 L S. lour heloie. Never. don't
iiinleist.uiil how roek li.iinN c;m ilo it....
nie.in, .ill I h.ive lo ilo is si.iv in inv holel

room .mil then come down ,nnl t.dk to
people. I lit the lr.ixelini; uomti to .i

eilv ,i d.iv is h.ird.
U.: Why have you avoided doing a

promotional tour up until now?
Ellis: liec.uise I'll he. ltd how hellish

thev are. When tin lust hook w.is
puhlisheil, I w.is still in college, so I could

use ill. il ;is .in excuse. I hen, .is ilisyustini;

is this nielli sound, I h;id sold enough
copies of nix firs I hook lo he .ihle lo tell

ui pulilisher, "No!" when nix second
liook 7 'Ac Rules if .lltiaelitui e.une out.

hen with Aiiieriean I'sxthn, no one w.is
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n u tn send me nit i m ti mr.
U.: Because you were too busy

defending it?
Ellis: ell. not uillv til. il. hut we xv ere

uettmu de. itli thie.its. We Like those
preltx seru nislx

U.: It's been almost 10 years since
Less Than Zero was published. What
made you decide to write about L.A.

again?
Ellis: tot.il iieeident. I w.is working

on .mother novel .liter finished iiieri,,in
lx,hn. It's this verv limn, verv

eoniplic.iled hook. nd everv tune h.id

writer's hloek. I vvnuhl no to this huc
toldei' ol stories I w.is working on.

Ihe In farmers was .1 hook never
intended to puhlish. It w.is just sniiielhini;

to vv i irk vv nh on l he side, .1 pn cct lo i el.i

me .ind loosen me up whenever I couldn't
work on .mother hook.

U.: There are so many characters

in The Informers. What do they all
have in common?

Ellis: he milieu thev .ill slurc
I1.1v ni: 1011 ex . look 111 l; re.illv ft nl. h.iv iiiu

nice e.ii's. t.uis, phis .1 willingness nut to
fmht .iLi.iuist .ip.ithv .ind p.issivitv. winch

think hurts them 111 the end.

think there's too much melliiwini: out
.ind too much carelessness .iiiioiil; the
characters. I vervoiie's tun I, ml hack. he
comhination ot not lieini; licit, not Iiciiil;

aware and not having to struuule tor
nullum; is reallx ilanuerniis. I think it leads

to the xiiilenee and hnitalilv 111 the hook.

U.: Your books are written in first
person. Is there a reason why?

Ellis: Yes, hut reallx don't know
xv he. I'm Hist eomtort.il ile vv ith that 11 lode.

U.: After American Psycho was
published, what was the weirdest
letter of support you received?

Ellis: (pauses) A t;nv 111 prison sent me

a fan letter with a picture ol himself and

asked me to send a pn tine it tin sell hack,

U.: You've done a great deal of
research on serial killers. What was
your opinion of the movie Natural
Born Killers?

Ellis: I didn't care for it. found 11 to
he a verv loud and uratiim movie. Il was

verv unrealistic and also v e rv

n t n o h t cn mil;. nd there were no real

perlormani es. What Oucntm arantiin
who wrote the nnmnal script; was tmiv.1

to do Tar.intmo has said it was supposed

to he a lionnie and (Jvde road movie! not
Ii 1st m all the changes.

U.: You attended college at
Bennington with Donna Tartt (best-- ;

selling author of The Secret History,
'1 published in 1993). Did you have
j anything to do with her getting a

i book deal?
Ellis: Not lot. mean, someone with

her talent isn't umivi to need .1 lot ..t help.

hat hi ink would hav e lieen pul dished
anx xv ax he stuff read tod.ix 1,1 percent
nt it is crap. 1'iihlisliers are starving lor
v hi no talent t sIliii.

U.: Your first four books satirized
the 1980s. When you start satirizing

- the 1990s, what's your first target?
Ellis: hat's act .1 vv hat I'm

working on now. It's almut models and

the fashion world and how our societv is

! ihsessed w ith ulani' mi".

U.: Music references have always
common in your work. Do you
to anything when you write?

Not am tin ire. used tn he VnU

Ibeen with Imth the stereo and the
Now can't do that. It's luid

to write without having inv tvpe
1'iut on the other hand,

like all that -- lull... re.illv.
like all tv pes il musie.

U.: Style-wise- , can
you see yourself doing
the same type of writing
in 20 years?

Ellis: It depends. like

to vv rile tn m the nn mills if

narrators. ljucss the st le

has heen l he same l hn uiLih

ail fi mr iks hecaiisc s

t he same s, rt if pei ple.

think with tun adiustnu tits, it will he the

same six le.

U.: Are you comfortable being
labeled the voice of a generation?

Ellis: It reallx doesn't mean amthuiL;.
I'm not w rit iiiu Ii ir u her people as much
as I am tor nn sell. stood on the
street on a soaphox. and claimed to he
the voice of a Ltencrat 1011 who would
listen: What write ahout is a small
snippet of societv

I'lesides, a phrase like that is re.illv
onlv used to sell honks. It's like how

puhlishcts take a xoniii; author's first
hook and put it 111 the same sentence with
Cat, her 111 the Re.

U.: You're 30 years old and
coming out with your fourth novel.
Do you feel fortunate?

Ellis: Incredihlx lortunate. It's verv
rare to he ahle to make a living ott vour

writing. Other writers I know are either
indcpcndcntlx xve.ilthx or have other johs
and write in their spare tune. I re.illv have
nothint; to complain aliout.
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