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i Ftti . The contest rages on...

' "'t'" !",-"-
" jEZZ&i ...Find Malkovich

:iJhm?tim' WimWZrX f$3Q and win tickets to the

yell mmMM$k idSfP mtm
StHe: Dead presidents and chocolate pizza

UiiaiiM, .

by Jim VViIson ' :

1 f , ,

- ; Rich little has become an
American treasure. '

I Little began, so the story goes,
tinpersDnating high Schod teich-er- s,

and in his own words, Hgiv
ing them the wrong answers in
foetrvoices," ';"'.',
I " k was this "gift that triok ,

little to Hollywood, ;Tho Judy
Garland Show Md Subsequent,
appearances; oo "The Ed Sullivan

fhew" "Truth at Consequences r"

and later, Mywood Squares,':
His battery of voices grew As

fjuickly as his force, and be counts
kmong his bed Mends someof his
best impersonations:' Jimmy
Stewart, George Burn and unlit
his death; Paul Lynde: ' '

' Currently appearing at the
Sahara in LaspVcgas six nights a
?veek hiskhwlule easily' matches
lomc of me'hardest forking acts

A wound, j H , J - "
,

With, a contract a life vftnij
that is termed "indefinite," Little
docVt appear to beplanning
tirementsoon, - - , C

Though his primary obliga

tioq would seem to be on the

Little is currently working on qther

projects, including his

earlier version of kristrtwts
Carol and wriung what)ie''alls
"an almost, one-ma-in shQw,Jof
Broadway.

' '"j". "
Rich Little may be the hardest

working 200 pcoplein show bust-.- ?:

ncss.

Prior to his appcarancoas the ?

headline act at the Cal McKinlcy;:?

Memorial Scholarship Concert ta.t
Sunday, Little spoke candidly
about his beginnings and the state?;

ofcomedy today. Bruce Mickclson,

currendy with "Forbidden Vegas"
and also on the bill Sunday, occa-

sionally wandered over to lend his
thoughts.Thc twocomediansfrccly

availed themselves of the gratis
champagne and cheese, and ap-

peared loose and relaxed.

J: You were bom in Canada,

anil correct, in '38?
'' ' RL; (pause) Yeah, '38.

' J:DoIundcrstand that you've s

just recently become a Lai Vegas
resident? ;

' ; RL: No, Pve lived here for
about, ob,threo years!

Bruce MickeLson: This spread
looks great! ;

- RUAndwimthischampagne,
the more you drink, the looser the
presentation! (laughs)

; BM; 1 love this,

J: You have to try the wbe
out front, too, 5

BM: Wine's to front huh? f
think I will, (walks away) -

J: RichT you've been a Come-- ;

,dicngtircteadalgo(nendyou
f

Can take that as' ft compliment
You've received a lot of honors

; and awards throughout the years,
'
butwhenyou took at your "liov'e '

, Me" wall, whati the mast impor-

tant item on it?

- RL: J think the concert I did
withftank Sinatra in my hometown

iq raise money for the neonatal
center. Wc rni-v- t

a million dollars
at tlutt concert. It

was at the Civtcr
Center n Ottawa

:iOycarsaio,Tnat;
was a biB event, '

'''.Yoa do a.',v

lottof charity'
don't you? ,

, t RLiIdoalot
Ofcharily.butthat'

was the most
jprestigious, thing

;ihat we've; done,

f
Celling Frank to
come up there,'
giving his tiroer

filying up to Ot-

tawa, making that

can an
and still

you
can the

the

get it."

much and
theft going back to the hospital

where I was born, Civic

and Seeing how that center has

grown, and how it's saving a lot of
lives, it was ft wonderful, reward-

ing feeling.
- So that was a standout in my

career, and I have a lot of pictures

and stuff on my wall from that
J: You and Patrick Stewart

have something irt common;, You,

both did one-ma- n
t

ols. S! V
KL: (smiles) Yeah.4

J: Who's was better?
RL: Oh, I don't know. I've

f done that so many times, with so
many;: varia.. ,
tions. I keep
changing it,

it,

I'm going to
doitagalnthis
yearinaneven

more simpli-fie- d

version.
It's a great,
story, and it's
perfect for
impressions, '

J: One of '

my favorites?
,that you-did'- f

was First '

Family Bides

Again.llovti
that.

fk L ; j

, Re-- "

ally? Yeah,
somebody
came up to me; ' '

"You be
expert
be wrong...

have
funniest joke

and
audience

doesn't

money

Hospital,

QirlstmasCQr

(smiling)

''''' k

1

J tii other day
I and said,

"You gonna
make any
more

said, "There
are no albums

anymore.
Where have

you been?"
(laughs)

J: Walr
Mart still sells

record5 play-?rs- if

'

RL; Do
J ; they really? t'

'

4 J: They

donsell albums, though, t don't
think,

RL: Ho, you can't find

There are young people who

don't even know what they are.

J: Ask someone what a forty
five is.

RL: That's a chocolate pizza
with a hole in it. (laughs) Yeah,itks

all CDs, video, and audiotape,

Kv::i.'Spcaking ofrecording, how
' dayou impersonate a dead presi-

dents like Lincoln, who really

wasn't audiotaped a lot?

a" ' 1:

RL: No, yon just do Henry
Fonda, who was known as Lin-

coln.

J: Hal
Holbrook.

RL: Or
Hal Holbrook.
I guess no-

body knows
what Lincoln

sounds like,
do they?

J: I sup- -' ss

pose FDR is

easy.

RL:FDR

you can do.

J: Since

you have the

famous
" r u b b a h "

speech for
reference.

R L
Sure, that's it.

J: A lot
has been wnt-- 1

ten about
I comedy, that

UcanbeVxo- -

i ken dow n jmo eCTnsttvK.iM.misi. ot
observatiortalist categories anc
different stylc&eti iktiyeryi 'Hdw
do you know whar "funny" f

RL: YoudonY. You can be m
expert and stxli be wrong. Yea re-

ally can. Ybucan have the funniest '

joke, and can't wait to tell hi the

funnicsi thing you ever heard, and

the audience doesn't get it. It can ?

be toocomplicated, you have to

think too much. So you never re-

ally know, That's what makes

comedy interesting.
- Even Milton Bcrle and Bob

Hope make mistakes. You may

think you know it all, but that's

what makes it interesting. Every- - :

body has different tastes in com- - ?

edy, just like music. You know,

you see these comedy shows today

on television, and people are
screaming and laughing, and you

wonder what they 're laughing at I

find a lot of them very

but some people think it's funny.

The comedy trend today is to talk

about real life things, things that

people do in everyday life; and

exaggerate them.

J: Observationalist.
'RL: Yeah, not just tell jokes.

When I was growing up, with Bob ...

Hope, Milton Bcrle, Red Buttons,
Pat Cooper, Henny Youngman, it
was Jokes. Today it's not Today,
it's stories and things that people
do that others can relate to.

J: America laughed at Archie
Bunker hut itwas made obvious he
was ignorant. Now there's a major
sit-co- m airing: with a family next-do- or

toa neighbor they call "Crazy

George," Ceorge is mentally re-

tarded in the storyline, Where's
the line you shouldn't cross? Is
there one?

RL: There i$ no line. There
isn't any today. You do what you
like today. When I hosted 'The
Tonight Show" in the '60s and
seventies, I covWt say "damn"
or "hell.w I was always getting
things; either biipped or changed.
Today, you watch commercial
television and It's astounding how
far we've come in ten years. They
can do humor on anything. Any-

thing.
And the language - there's no

restrictions today. 10 s jusnotaUy
different. The shock virtue scevn s
u apve-a- to lot. yeovc, voo. W

s
.,. you' re vising a. tot ot tour-VcU- ci

t , j 'words and talking about subjects
that are kind of taboo, a tot of
young'peoplo think tint's very
funny.

J: Turning to what you do
specifically, the first time I Saw
you was or Truth or Conse-

quences" with Bob Barker.

4 RL; Well, good, (smiles)

J: You said the range of your
"

voice, your ,'mustca!ty', allows

, you to do what you do, A lot of
people don 'ttcalizc you are a very

good singer.

RL: Well, the singing is in

cresting because you've got the

tune going for you, if people rec
ognize the tune, and like the tune,

they'll applaud. So you've got the

tune working for you. If you do

Sinatra doing "New York, New

York,or Willie Nelsondoing"On
the Road Agam,"orNeil Diamond
singing "I Am,I Said" - If they like

the tune, and recognise the tune,

than that will help the impression.

So the singing isactually more
impressive to the audience than

the talking. Most people thinkifs
moredifficultbut it isn't ft'seasief
to do the singing.

See Rich LUtkpgJQ

Local gang ittembers put on play?
r ", 1;

Vaedra Roseman- - ji
r r

Staff Writer ' ' ;

c a
t

Straight from the Hood I

is not just another produce ;

! tion about pn-wieldi-
ng in--

ner-cit-y youths terrorizing j

citizens turningthe high

schools into
4 dangerous'

battlefields, Itiso'tjustatrue
account of Ote real problems

that face young adults on a

daily basis, The actorsin this

play are actual ex-ga- ng

members and ex-dr- ug abus-

ers who have been rehabili-

tated by m organisation!

called Victory Outreach.

'According to Victory

Outreachs public relations

representative and graduate

ofthe rehabilitation program

Howard Fortson, their goal

ttoreach the people that no

one else tries to reach,"
namely drug addicts and

gang members. Victory Out-- s

reach is boastful of the fact

that, as opposed to: other
rehab programs that have',

only a 25 percent success rate
on average they "graduate

65 percent of those involved,

"Graduates are rein-

stated into society as "nor

maP people whocan hold

down jobs and function as
; posidve citizens in. the com--
: 'mumty.

An important aspect of
the program is church in-

volvement. Most of Victory

Outreadfs work is centered

around their church located

at 8 lOBastLake Mead Bou-

levard in North Las Vegas.
see Gangsters


