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Supin’; [;laﬁy

set

to debut at UNLV

Charles R. Supin's
ariginal play “Outward
Signs”will open at the Black
Box Theatre at 8 p.m.
[ursday. His two-act con-
temporary drama empha-
sizes the cost of living and
loving and finding a home or
moving on.

Playwright Supin, a
candidate for the master of
fine arts degree in
playwriting, is perhaps best
known to Las Vegans for his
affiliation with entertainer
Jurry Lewis, his column in
the Las Vegas Review Jour-
nal and the Los Angeles
Herald Examiner andfor his
awnershipofthe Nifty Nickel
Publishing and Printing
Company in Las Vegas.

“The play, amajor work,

s Supin’s third original
wript produced at UNLV. [t
s a candidate for the
American College Theatre
Festival Playwriting Com-
ntition,” said Davey Marlin-
Innes, who dirvects the play.
There's a great deal of
umor in the play about
Ieling one’s priorities and
there's literally juggling on
stage. Dutward Signs' is a
story of a chureh looking for
L new home, the homeless
voking for a home and a
nest lopking for a home in
<own soul. It's also a love
ey, Marlin-Jones said.

Dutward Signs” takes

¢ in the heart of New

York City and centers
around members of a church
that is closing in one week,
The congregation is being
shepherded by Stephen, a
clergyman who grew up in
the church and who has re-
turned to assist the church
family.

For 19 years, Supin
wasan Episcopal priest. The
playwright is currently an
ordained minister in the
Episcopal Church.

Supin’s play “Under-
tow,” was produced by the
Southwest Experimental
Theatre and, more recently,
his comedy “Interruption,”
was given a staged reading
by the New West Company,
directed by Jerry Lewis.

Before moving to Las
Vegasin 1974, Supin wrote
and produced religious-ori-
ented shows for WNBC-TV,
WOR-TV and ABC Radioin
New York City. Four of his
documentaries were shown
locally on KVVU Channel 5
and KLAS Channel 8 where
Supin also did entertain-
ment commentary,

Following a six-year
stint as columnist for the
Las Vegas Review Journal,
Supin wrate a regular col-
umn for the Los Angeles
Herald Examiner, where he
also served on the daily’s
operating committee for
seven years until becoming
an ownerof the Nifty Nickel

Fiublishing and Printi
(‘nm_pam_v in Las Vegas.

“lalways enjoy holding
three or four balloons in the
air at once. My primary re-
sponsibility is the owner of
a print merchandiser. But.
l' hope to devote all of my
time on dramatic writingin
my retirement,”said Supin.

University Theatre
previously staged Supin’s
one-act play, “Over a Bar-
rel,” concerning an aging
rodeo clown, as part of
University Theatre’s pro-
duction of “West” and
“Hickory Cut,” which ranin
September involving new
beginnings for a frontier
couple.

“Outward Signs” is
Supin’sfirstfull-length play
to be produced in UNLV's
Black Box Theatre on cam-
pus. Performances are at 8
p.m. Nov. 7-9 and 13-186,
with a matinee at 2 p.m.
Nov. 10 and 17.

General admission
ticketsare $7, discounted to
$5 for faculty and staff,
alumni, children, handi-
capped and military, Stu-
dents are allowed one free
ticket with a validated full-
time school 1D. For ticket
information call the Per
forming Arts Center Box
Office at 730-3801
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The Las Vegas
Symphony returns

by William Holt

It's not too late to buy a
subseription to the 1991-92
Las Vegas Symphony sea-
san, but it is too late to have
dttendedits season premier.
_ Recently, the Las Vegas
hr,\-'mphnn_v‘ conducted by
Virko Baley, lead by con-
certmaster Daniel Lewin
and guest appearing solo-
violinist Oleh Krysa, played
a short Sibelius piece called
“Andante Festivo,” a
Johannes Brahms violin
concerto and Modest
Mussorgsky's “Pictures At
An Exhibition."

Before the show, a $5
charge allowed guests to
consume as much wine as
they wanted while listening
to o lecture about the origin
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of wine.

“Andante Festivo™ by
Sibelius started off this
performance. It also hap-
pens to be the piece used to
open the Sibelius Festival
each year in Helsinki. Its
short eloquent passages
make this piece perfect for
ceremonial events. It was
performed at Sibelius' fu-
neral in 1957.

A critique of a classical
work isn’t a topical discus-
sion for many reasons, but
at least it's a safe critique

being that Brahms andall of

his friends are dead.
I personally don't like

the idea of a ®sola” concerto;

music played by perhaps a
vialinist, a pianist oranobo-
ist “backed up” by anentire
orchestra.

[ think it's kind of silly
to have a violinist going wild
on stage while 70 some odd
musicians stare at the drap-
eries with the rest of the
audience. [ say, either let
loose the orchestra or don't.

Let's give a big round of
applause, though, to Krysa
and his wonderful rendition
of Brahms’ Violin Concerto
in D Major, Op. 77, He was
great.

Mussorgsky wrote “Pic-
tures At An Exhibition” in
dedication to his late com-

see SYMPHONY page 14

_The Yellin' Rebel

Las Veas to welcome
the Meat Puppets

E\-’C”d I n o d 1 o)
wugh they couldn't care less if they were here or not

by Jared Dean

After 12 years of
making music to please
themselves, the Meat Pup-
pets have decided to grace
Las Vegas with their im-
mortal presence because
“all humanity is an utter
waste and people are out to
bleed society of its main
consciousness.” So  said
Cris Kirkwood, the bass
player and front mortality
hater of the Meat Puppets.

Even though Kirkwood
isn't prone to praise, their
latest single “Sam” is a
mainstay in alternative
airwave pop. [ts clipping
voeals, tight tempoandrun-

on lyrics make “Sam” a logi-
cal tune to play at their
Fuddy Duddy’s show on
Wednesday

weak and so 18 music. |
only listen tofgtuff that
doesn't make sense so it
won't bare me Mhat Way \

“We chose the band can listen to it over and
name to p-ss-off everyone over” Kirkwoadsaid.
and gross them out. Plus we ;

needed a name, so we made

When asked if he be-

itup,”Kirkwood said. When lieved in any religion,
asked if they were excited to  Kirkwood responded, *I

come to Las Vegas, he said,
“We live in Phoenix, a dis-
tance from Vegas, and every

morning we lie on our backs
and put our feet in the air
toward Vegas and hail it as
the center of the universe.”

Their musical influ-
ences include, “1 hate music
and everything. | worship
nothing because all life is

subseribe toeachand every
religion and everything
they teach and even some
religions that haven't been
invented yet. No, actually I
believe 1n The Church of
Mainius Isisus Doomious,
which is Man Is Doomed.
Religion is a waste of time
because everyoneisdoomed

anyway.”

by Jared Dean

MC 900 FT Jesus
performed an impres-
sionable Halloween
bash at Fuddy Duddy’s
last week. This is the
second year in a row
that MC 900 FT Jesus
has played in Vegas for
Halloween. And what
a “treat” it was.

MC 900 has a very
unique style of music
representation and
presentation, witheach
member having a spe-
cific task that is sepa-
rate and distinet, and
vet when put together
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make a messiah of music
in this, a modern world.
They began their
show with “Falling El-
evators,” a song about
waking up. The way D.J.
Zero scratches the turn-
tables and “Jesus" incor-
poratesSaxophones, bull
horns and various per-
cussioninstruments give
MC 900 a definitive feel
that is easy to like.
Throughout their set
they highlighted their
newest release Welcome
To My Dream, their sec-

MC 900 FT Jesus
made an indelible

impression on Vegas

ond album which is per-
haps a little more mel-
low than Hell With The
Lid Off, but
able nonethe

holding som&bne cap-
tive with gonseless
speech, “Tolo Bad,”
whichis ahou(bvaking a
loved one up with a knife
and “Spaceman,” a
journey from a door jam
to the top of the clouds.
But the highlight of the
show was the encore
presentation of “Real
Black Angel."




