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by Chris Donovan

Many students don't realize
that the university has its own
rock and jazz radio station, lo-
cated on the third floor of the
Moyer Student Union, and that it
is staffed by students and volun-
teers. KUNV 91.5 FM employs
more than 70 staff members, ac-
cording to KUNV Program Direc-
tor Kevin Kew, with four of those
being full-time.

Many of the disc jockeys are
general volun-

KUNV—more than a
campus radio station

Weiss, jazz director.

“It is how we want the sta-
tion to look and the kind of tone
we want to set,” Kew said. “We
have, without a doubt, a plethora
of music.”

Kew has been program di-
rector for about a year, and has
been a UNLV student since 1985,

KUNYV operates from the
support of the community. In
March they will hold the
fundraiser, “Marathon 1991."
From March 3 through 10, the

teers
around Las Ve-

DJs work for a
smallsumwhile

On-aiT program-

from “The statioh covers min[,: informs

isteners ahout

gasand student every area of music the station and
except classical.”

how it is run.
“The listen-

gaining experi-
ence. Most of the staff members
have one show, whether recorded
or live, and there are 40 to 50
regularly-scheduled live shows,
KUNV’s taped shows include
community affairs and specialty
programs.

“The station covers every
area of music except classical”
Kew said.

All the musicis throwninon
a rotation basis according to the
feelingsof Kew, Joel Habbeshaw,
rock director, and Suzanne Scott-

ers really help
us once they find out how KUNV
stays on the air. That usually
results in only one huge
fundraiser a year, “ Kew said.

It'sa station with a diversity
of musicand programs soone can
findanything from a French show
to “Lunch with the PMRC” on
Monday nights at midnight.

KUNV 91.5 FM has been
broadcasting since 1981. The
station shows the community the
success of a hard-working, dedi-
cated staff.

Acclaimed French pianist
performs at UNLV

The work of Schumann,
Beethoven and Debussy will be
featured by acclaimed French con-
cert pianist Pascal Roge during
his 2 p.m., Feb. 10 performance in
the Artemus W. Hall Concert Hall
at UNLV.

The performance,the latestin
a series of Chamber Music South-
west concerts presented at UNLYV,
will include Beethoven’s “Sonata
No,23, Op.57 ‘Appassionata™ and
Debussy's “12 Preludes (Book [)."

In addition to the concert,
Pascal Roge will present a master
class at 4:30 p.m., Feb. 11 in
Artemus W. Ham Concert Hall.

For tickets or more informa-
tion, call 739-3801.

Southwest Gas presents

Pascal Ruoge, pianist

Albert and Dibbern

The Southwest Gas Distin- classes are free and open to the
guished Artists Serieswill present public. For more information, call
739-4210 .

arecital by Laurence Albert, bass
and Mary Dibbern, pianist. The
recital will be at 7:30 p.m. Feb. 8,
in the Artemus W. Ham Concert
Hall.

The recital includes works by
French composer Jacques
Leguerney, two arias from
Tschaikovsky's “Eugene Onegin,”
Hugo Woll’s “Michealangelo
Lieder” and American composer
John Musto.

Two master classes entitled,
“Enjoying the Opportunity to In-
terpret: A Forum for Singers and
Pianists,” will be hosted by the
guest artists from 10 a.m. to 12
pm.and 1to 3 p.m. Feb. 9, in the
Alta Ham Fine Arts Building.

Albert and Dibbern are a pi-
ano and vocal duo of international
stature. The recital and master

Laurence Albert

SUMMER JOBS

COUNSELORS/SUMMER CHILDREN'S CAMPSNORTHEAST-TOP SALARY. AM/
BDAAUNDRY, TRAVEL ALLOWANCE. MUST HAVE SKILL IN ONE OF THE FOL-
LOWING ACTIVITIES: ARCHERY, CRAFTS. BASEBALL, BASKETBALL., BICY-
CLING. DANCE, DRAMA, DRUMS, FENCING, FOOTBALL, GOLF, GUITAR, GYM-
NASTICS, HOCKEY, HORSEBACK, ENGLISH, JUGGLING, KARATE, LACROSSE,
NATURE, PHOTOGRAPHY, PIANO, ROCKETRY, ROLLERBLADING, ROPES,
SAILBOARDING, SAILING, SCUBA, SOCCER, TRACK, WATERSKI, WEIGHTS,
WOOD. MEN CALL OR WRITE: CAMP WINADU, 5 GLEN LANE. MAMARONECK,
N.Y. 10543 (914)381-5983. WOMEN CALL OR WRITE: CAMP VEGA,P.O. BOX 1771,
DUXBURY, MA. 02332 (617) 934-6536.

| didn’t see anyone at the symphony
I'll review the pieces themselves

by William Holt

The Las Vegas Symphony
presented its fourth subscription
concert of the season on Feb. 3.
Stephen Gunzenhauser, conduc-
tor and music director of the
Delaware Orchestra, guest con-
ducted the Las Vegas Symphony,
performing “Overture to ‘Crea-
tures of Prometheus™ by
Beethoven, “Concerto No. 5
("Turkish')" by Mozart, and “Sym-
phony No. 7" by Dvorak. Per-
forming during the Mozart piece
was special guest violinist Sergiu
Schwartz. Current concertmaster
of the Las Vegas Symphony is
violinist Daniel Lewin,

When a popular concert is
reviewed, the eritic discusses the
style and quality and his opinion
about the piece and its creator.
When a classical performance is
reviewed, the discussion involves
whether the musicians made
mistakes in playing the piece.

Because new symphonic
“classical style” music is mainly
only used as movie or background
music, I'll review the pieces
themselves played last Sunday at
the risk of being obsolete.

[ lack interest in some of the

Beethoven pieces and in most of added more drama and musical

the pieces before Beethoven, in-
cluding Mozart.

The “Overture to ‘Creatures
of Prometheus™ 15 a good example
of music that is technical, well-
orchestrated, and strong in tran-
sition. But it 1s music that con-

message in his later works. From
Beethaven on, much of the music
composed was for listening rather
than for a service or as a tribute to
an audience.

The piece by Mozart played

centrates too much on the flow of was composed as a service. The

transition{usingaconstanttempo
and rhythm), creating variety by
merely changing octaves and the
use of modulation. It appears to be
floating rather than presentingan
idea.

Not that the pieces by Mozart
and Beethoven were poor by any
means, but most pieces composed
up until Beethoven's time, from
Monteverd! to Mozart, were cre-
ated by composers hindered by a
need toplease an audienceand the
need to be inconspicuous as a
composer,

Evidence of this observation
15 that most of these pieces main-
tain an exact pace and frothiness
thatcouldbest be played at parties
in those days and is popular today
with people who clean house.

Beethoven kept much of this
style in his composition, but he
became known as the father of the
Romantic movement because he

reason that the symphany had a
guest violinist to play Mozart's
“Concerto No. 57 is because com-
posers in Mozart's time were often
required to pay tribute to musi-
cians and compose pieces that had
many solo parts, such as for the
violin. Inthis way, a musical idea
could be hindered when the com-
poser realizes that he has to make
a violinist lonk good,

Dvorak, born 14 years after
Beethoven'sdeath, wasa Romantic
composer. During his time, there
was more individuality among
composers. Dvorak, like
Tchaikovsky and Brahms, at-
tempted tomixin with their works
classical style and the passion of
the Romantic. Dvorak’s Seventh
Symphony is an example of the
transition from basic structures
and delight to elaborate patterns
and fascination.

Zydeco rocks in Las Vegas

by Roy Theiss

Worldmusic hasbeentherave
for a couple of years now and for
good reason. Cultures abound in
thislittle neighborhood ofours(the
world) and music is one way of
understanding.

is son of the late Cliftan Chenier,
the undisputed king of zydeco.
Last time Buckwheat Zydeco
appearedin Las Vegas, 90 percent
of the audience was bouncing on
the dance floor by the third song.
The party didn't slow for & mo-

ment and only built in intensity.

through the night

This time around, with two
outrageously fantastic bands, the
floor won't be the only thing shak-
ing at Calamity Jayne's. The
rafters and the walls will be raver-
berating for days and the Richter
scale at the geology department

Many people look far for in- By the end of the night, it waslike will be peaked.

sight to other cultures but fail to Mardi Grasin asauna. The sweat-

The concert starts kickin’ at

realize the meaning ofthemelting soaked audience was bouncing 9:30 p.m. on Saturday.

pot we call the United States. Until

| recently, zydeco music has been
| esoteric to mainstream America.
The music paints a true picture of [§

a people that has endured hard-
ships for over two centuries, yet
can maintain an upbeat outlook.

During the war in 1755 be-
tween the British and the French,

the Acadians (later changed to [§

Cajun,) wished to remain neutral,
The British demanded loyalty, so
the Cajuns were deported and fi-
nally found refuge in the southern
part of Louisiana.

Zydeco is indigenous to the
bayou country of Louisiana and
the Cajun people. Unlike the ste-
reotype created in Hollywood,
Cajunsare not in the bayous with
shotguns in their hands waiting
for a stranger. They are an enor-
mously friendly people that enjoys
life and a good party. Zydeco mu-
sic 1s testimony to that,

Itisnearly impassible tobe in
your seat after two songs, It's a
combination of two parts soul, and
one part green pepper with a dash
of craziness thrown in for good
measure. The music is floor-shak-
ing.

One of the masters of zydeco
who knows how to whip a crowd
intoa frenzyis Buckwheat Zydeco.
He is billed with C.J. Chenier and
the Red Hot Louisiana Band, C.J.

The Southwest Gas Distin-
guished Artists Series presents the
dynamic Frank Hatchett. He will
host two master classes in dance
from 2:30to4 p.m., Feb.11and 13,
in the Paul C. McDermott Physi-
cal Education Center dance stu-
dio, Room 302.

Hatchett's celebrity students
include Savion Gover, star of the
movie, “Tap," Jackee, of television's
“227" and the 1989 Star Search
Dance Champions, “J." He also
nurtured the careers of The Wil-
liam Brothers, who appeared in
“The Cotton Club,” and such tal-
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C.oJ. Chenier of the Red Hot Louisiana Band

Choreographer Frank Hatchett at UNLV

ents as Olivia Newton-John,
Charo, Loretta Devine and Wilt
Chamberlain.

Along with his studio in New
York, The Broadway Dance Cen-
ter, Hatchett founded the Frank
Hatchett Center for the Perform-
ing Artsin Springfield, which cur-
rently enrolls more than 700 stu-
dents.

The master classes are free
and open to the public. Seating is
limited and reservations are re-
quired. Call 739-3827 or 7393220
for information and reservations.

&
Frank Hatchet



