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"Fantasia" - A few jewels in the mud
by James Steffen

Reporter

Some films achieve great-

ness; others have greatness
thrust upon them.

The latter is certainly the
case with the 50th anniversary

of Walt Disney's "Fan-

tasia."

Now that film restoration
has proven profitable with proj-

ects such as "Lawrence of Ara-

bia," Disney Studios has finally

restored its picture and sound-

track to approximately the state

of the first release. Of particu-

lar historical interest is the early

stereophonic process developed

for the film. Today it sounds

crude, but 50 years ago it must

have been truly impressive.

Unfortunately, the film is a mix-

ture of inventiveness and poor

judgment.
The premise of "Fantasia"

is simple; several well-know- n

pieces of classical music inter-

preted by Leopold Stokowski are

illustrated with animated se-

quences. Each section is intro-

duced by Deems Taylor, a musi-

cal giant of the period. Unfortu-

nately, Taylor seems uncomfort-

able speaking on film. At one

painfully embarrassing point,
the orchestra breaks out into a
jazz tune and Taylor's nervous

laugh fills the auditorium. It's
also supposed to be funny when

Mickey Mouse runs up to the
conductor's stand and greets the
super-seriou-s Stokowski with his
typical "aw-shuck- attitude. In-

stead, it is a phony premise of

high culture meeting the pluck

and sincerity of the ordinary guy.

One sequence, The Sorcerer's

Apprentice," is a gem. Mickey

Mouse plays the title character,

who borrows his master's magic

cap but lacks the experience to

control its powers. A mundane

chore turns into a terrifying tem-

pest. It stands among Disney's

best animated shorts. The Dance

of the Hours" is also very funny,

though the premise is stretched

too thin, feather-ligh- t hippos leap

to the sky, then crash to the

ground, and haughty primadonna

ostriches trip over themselves.

Parts of "The Nutcracker Suite"

are animated with the utmost

delicacy, such as the autumn
leaves floating through the air.
However, on the whole it's cumu-

lative effect is erratic.

"The Rite of Spring" might
have worked if it weren't so in-

consistent. Realistic dinosaurs

are juxtaposed with cute baby

dinosaurs.
"Night on Bald MountainAve

Maria" begins spectacularly with

a demonic orgy, then ends with

Sunday-schoo- l reverence and

golden sunrises.

Worst of all is The Pastoral

Symphony," a Mount Olympus

of bad taste. "Mythological"

characters like centaurs and s,

and countless baby cu-pi-

with rosy pink butt cheeks

clutter the gaudily colored

screen. It's hard to believe that

Disney couldn't have thought of

something better for Beethoven.

This leaves the question of

the music. While Disney wanted

to capitalize on the prestige of

classical music, he did not re-

spect its artistic integrity. Es-

pecially in the weakest se-

quences, the music is cut until

it is no more than a lukewarm

hash of the original work.

In The Rite of Spring," part

of the music is actually invented

for the film, sometimes being
serviceable and often downright

sloppy. The violins grow quite

nauseating. Surely, this repre-

sents some of Stokowski's worst

work as a conductor.

The film tries to educate
middle-Americ- a about classical

music, but does nothing of the
kind. In spite of what the Disney

public relations board may say,

"Fantasia" is no classic. Only

intermittently entertaining, it
lacks the resonance of the true
classic, "Pinocchio."
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1 Warmth and poetry from Budapest
No one has ever lodged inside her

Her flesh opens to passhn only

In the minute fragments of dividing

she knows of no continuation

the stars call her by a different name

she stumbles over the meridians

she rises, for she is sentenced to rise

from herself

and from nights peeling off like petals

her own crumbling portrait uxiks on

by Susan Caruso

Staff Reporter

These are the words of Agnes

Gergely, Ph.D., from her poem

The Barren Woman."
Gergely, was brought to us

from Budapest, Hungary, by the

University Forum which is a free

lecture series sponsored by the
UNLV College of Liberal Arts.

Gergely shjired a poetry read-

ing at Beam Hall. She has won

many prizes throughout Europe
for her accomplishments, some of
which were the Attila Jozsef Prize,
the Tibor Dery Award, and the
George Soros Grant to write a
book on W.B. Yeats. She has
books published in Sweden, Brit-

ain, France, Finland, Norway,
Israel, Belgium and the United
States.

Gergely's works manifest a
warmth that knows no internat-

ional barriers. Her command of
the English language expresses a
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Agnes Gergely

delightful charm in her poetry,

but especially rhythmic was her
sampling of her writings in her
native language. She received a
hearty applause from those in
attendance and the ensuing com-

ments were all positive.
Sherri McConnell, a gradu-

ate assistant presently teaching
two English classes, said, "I

thought it was fascinating! I was
impressed by her spirit that
seemed to come forth as she spoke.
It was very cultural and very en-

lightening."
Some of Gergely's major pub-

lications in poetry are: "You are a
Sign on my Door Jamb," "Jeanne
d'Arc," "An Aztec Moment," and
"Selected Love Affairs."

Michael Franks brings
a night of smooth jazz

by Roy TheLss

Staff Reporter

An intimate night of smooth
jazz was performed by Michael
Franks and his band. The pur-

veyor of passion, Franks combined
romance with funk for an hour
and a half at the Artemus W. Ham
Concert Hall.

For an introduction to his
third song, "Passion Fruit,"
Franks told the crowd that he
wrote it for his wife when he for-

got to buy her something for their
anniversary. As the subtle so-

prano saxophonist played a song
about romance in Tokyo, one could

easily realize that Franks was "off

the hook."

Franks slipped into a funky
piece produced by Jeff Lorber. The
keyboard player was highlighted
alternating between two levels of
electric keyboards sitting on top
of an acoustic piano. The bongo
player could only stand idly by as
the keyboardist played the per

cussion sound also.
Then Franks showed another

side of himself as guitar player.
Sitting with only the percussion-

ist and bass player, Franks' voice

was unclouded. The sound engi-

neer was able to showcase the soft

airy vocals that have made Franks
famous.

After the one song, Franks
resumed his almost statuesque
poised position and seduced the
audience. Unfortunately, the light
man must have been a relative of
the sound man because he too was
off the mark. For 10 long seconds
after Franks was finished with
his lyrics and the sax player was
jamming, the light rested on
Franks. Franks overlooked these
little nuisances and his passion-
ate voice didn't falter.

The best place to enjoy Mi-

chael Franks' music is in the bed-

room. The sound is smooth as
satin and you can create your own
light show.

Shanghai Symphony performs at UNLV

U jJ J
Hou Run-Y- u, conductor

The Shanghai Symphony
Orchestra, which traces its his-

tory to 1879 and today features

approximately 100 musicians, will
perform at 8 p.m., Nov. 1 at Ar-

temus W. Ham Concert Hall at
UNLV. This is the latest in the
heralded Charles Vanda Master
Series on campus.

Tickets and series informa-
tion can be obtained through Tele-guid- e

terminals and the Perform-
ing Arts Center box office at 739-380-

The box office is open Mon-

day through Friday, 10 a.m. to 6
p.m. and Saturday, 10 a.m. to 4
p.m.

The Performing Arts Center
at UNLV was found in 1984. It
is the home of the Charles Vanda
Master Series which has offered
the community outstanding clas-

sical music for 14 years. Re-

nowned international artists who
have appeared at the center in-- .
elude Andre Previn, Eugene y,

Isaac Stern and Itzhak
Perlman.
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