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Sinead 0' Connor: Full of Irish sentiment
By Michael Clayton

YELUN' REBEL

Sincad O'Connor's album "I
Do Not Want What I Haven't Got,"
does not lift you instead, it lifts
you and carries you away.

This isn't an album you buy
for easy listening either. Not only
must you be in the mood for it, but
there must be developed taste, an
ear, a palate even, in order to not
just enjoy Sinead's musing, but to
become absorbed by it (and eventu-

ally lost).

O'Connor's album is not some-

thing to be played at whim. You
must be in the mood for it.. I sug-

gest early morn during a

thundcrstorm...as this is the setting
that will multiply O'Connor's in-

tentions.
O'Connor, who is Irish, looks

to have a very long career in front
of her.

I don't think that hers will be
the career of the typical mainstream
artist Sinead O'Connor will find
her niche as a cult singer. (And be-

sides, pop appeal docs not translate
into quality anyway.)

An insightful glimpse as to
what the album offers can be picked
up from the title of Sinead's album.
"I Do Not Want What I Haven't
Got" is a powerful title, and it ex-

ports the and
that each song within

reveals about the songstress.
Sinead's album has a mystical

aura this is not to say that the
material contained in it is clouded
or shrouded in indecipherable mys-

tery. If anything Sinead is rather
clear as to her sentiments still, her
clarity is reached as a well anchored
spiritual being orbited by things
uncommon.

The album, released by Chrysa-
lis Records, and produced by
O'Connor is a political and social
message.

It begins with O'Connor's
"Feci So Different" (I'm not like 1

was bcforeI thought that nothing
could change mcI was not listen-

ing anymoreStill you continued to

affect me...). O'Connor continues
with "I Am Stretched on Your
Grave," "Three Babies," "The
Emperor's New Clothes," and
"Black Boys on Mopcds" (Marga- -'

ret Thatcher on T.V .shocked by the

deaths that took place in Bcjingit
seems strange that she should be
offcndcdlhc same orders arc given

by her...).

Side Two gives us the album's
current pop chart hit "Nothing
Compares 2 U," plus "Jump in

the River," "You Cause as Much

Sorrow," "the Last Day of Our Ac-

quaintance," and an a capclla ren-

dering that proves the quality of
her voice, after the album's title "I

do not want what I haven't got" (I

have water for my journeyI have
bread & I have wineno longer will

I be hungryfor the bread of life is

mine...).
Sinead's album is rich with

acoustic guitar glisscs. It also of--

fcrs strong, determined vocaliza- -

lions, an occasional R&B indul- -

gence here and there, and a tasteful I

dosage of electric keyboards.
If you're in the mood for some-

thing atypical and
then buy "I Do Not Want What I

Haven't Got." O'Connor's
on vocals is worth the

purchase, and if not that, then the

social commentary offered is cer-

tainly worth the exposure and the
enlightenment.

Review: The Cook, The Thief, His Wife and Her Lover'
U

By James Steffen
YELUN" REBEL

This movie is the latest,
scrumptious entree by director Pe-

ter Greenway. A hit abroad and at
film festivals, it has, at last, opened
in the US without a rating. That's

right no-on- e under the age of 18

is allowed to see it because of heavy

dollops of sex and violence (sounds

(good..
ED).

plot concerns a brutal,
gangster (played to the hilt

by Michael Gamborn) who has
taken over a gourmet restaurant.

His wife (Helen Mirrcn) under-

takes an affair with a regular cus-

tomer (Alan Howard) right under
his nose. When the husband retali-

ates, the wife serves up the perfect

revenge with all the trimmings.

If the concept recks of the hoary

revenge melodrama, the originality
of the plot's executions saves the

film. Michael Gambon's historic
rantings as the husband are really

extraordinary and the rest of the

acting lives up to his precedent.

The photography, by Sacha
Vierny, has to be seen to be be-

lieved a gorgeous, complex or-

chestration of color.
The sets, especially the lavish

dining room and cavernous, steam-

ing kitchen, are equally brilliant.

The same goes for costumes
which actually change color from

scene to scene.
Greenway doesn't waste any

time with sloppy Hollywood senti-

mentality. Some may be put off b

the abstract, cerebral quality of his

films but others will find it cxhil-laratin-

This film in particular, is a

triumph of style though it is by no

means lacking in content. Do 1 de-

tect a faint hint of contempt for a

greedy, wasteful upper-clas- s mixed

with the sauce?

At any rale, "The Cook, The
Thief, His Wife and Her Lover" is

one of the best films of the year
i if vou can swallow it.
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Our office thanks everyone I Golf Tournament
who made CRI fun in 89-9- 0. Vay

We also congratulate the I

1989-9- 0 UNLV Graduates. I Mandatory Entry On
May 1st

at 4:00 p.m. in MSU Oasis ClAnd for those of you

who shall return,
oom ij

we will be here. I
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CRI Office, MSU 126, 739-322- 1.
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