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ARTS & ENTERTAINMENT

Opera singer Williams heads t Europe
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with the Nevada Opera Theater/

YR: How did opera enter your

YR: What genre is your favor- |

When you're a able to perform it [La Traviatta] always does a spiritual at the end of It's what |

her performance.
YR:

tist church?

Williams: A lot of the black
opera singers close out with a Spiri-
tual arias,

YR: When you go to Austria
will that be your first time perform-
ing outside of the United States?

Williams: No. I've been to
Austria before. I've also been 10
laly, France, England, Germany,
Switzerland, and 10 Yugoslavia.
When 1 go 10 Europe this time I'm
going W seriously consider whether
or not I'm going stay there for
I prefer their culture and lifestyle
ours. [ know a lot of people will
look down on me for saying that,
but chances are they are limited in
their scope and don't know that the

ican way is not the only way
of life, and that this is a very big
world with many different cultures,
altitudes, and outlooks. People look
al me strange when | tell them of
the differences, but I'll ell you, |
felt more comfortable over their
then I've ever felt in this town, 1I'm

p mtashamdtnsaym..bwaml

do. I wasn't judged first by my
color—my voice is what they were
interesied in. The atitude was ‘let’s
talk to her, let's try 10 communicale
with her...'

YR: Does the draw of quick
Success in another form of enter-
lainment ever become appealing?

Williams: [decisive] No...the
pnly mhc.r things that I'm interested
In are jazz. singing and musical (heg-
ter. But opera is still number one.

do best. My voice works
best when I'm being operatic. I've

‘Spiritual?”’  You mean sung musical theater, but as far as
like something you'd hear in Bap-

the sound quality my voice is just
betier suited for opera. I've even
danced musical theater for scven
years. Opera is just my niche. And
don’t get me wrong, I've had meas-
ured success in both jazz and musi-
cal theater, so I'm not running away
from because of negative feedback.

YR: What does applause do
Jor you?

Williams: [sensual, emotive]
If I've done well, and if I've gotten
great applause because of it, then,
like Leontyne Price says, ‘I want o

good. go back out there and do it again.

[dramatic] You're scared to death
when you go out there..every single
time. 1 guess I'll never get rid of
that part of it, I mean, I'm so scared
I'm sick. And I've heard a lot of

ormers say that. They talk about
being overcome with nervousness
and how the nervousness is forgol-
ten when the applause comes. |
sang for a Catholic church on Easter.
The place was

Well, when you sing and touch
someone in such a setting it's ful-
filling. T had people coming up
me saying from their heart, ‘You
sang so beautifully, you've got the
most beautiful voice, you brought
lears to my eyes, you made me
numb, you made me shake and
tremble’ 10 touch people like that,
people you don't even know. It's
Just the best feeling in the world.
You never want to give it up. It
makes me want 1o work harder,

When people clap for you it's
the best feeling in the world.




