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Senate changes radio policy despite promised postponement
by Tiffanee Johnson

andKaren Cohen
The CSUN Senate approved

several amendments to its radio
board operating policy Thursday
despite opposition voiced by radio
station staff membersat a meeting of
the board Wednesday.

The policy allows the radio board
to establish "guidelines, objectives
and general operating policies
necessary to operate KUNV in the
form of management policy to be
passed by two-thirds (of the board)

and approved by theSenate." It also
gives the board the power and
responsiblity to "monitor the opera-
tion of KUNV to determine that
policies are followed."

The policy also allows the radio
board to make nominations for the
position of program director and
recommend dismissalof the program
director, to be approved by the
general manager.

In the past, the program director
has been nominated by the CSUN
Executive Board and appointed by
the Senate. The general manager

reports to the dean of student set
vices.

The radio board could not act on
theamendments Wednesdaybecause
it was unable to maintain a quorum
of its members at the meeting.

KUNV staff members present at
the meeting requested the radio
board consider the items at a later
date before referring them to the
Senate for final approval. Radio
Board Chairman Tyrone Smith, also
a senator for theCollege of Arts and
Letters, agreed to the request.When the issue came up on the

Senate floor Thursday, Smith
reminded the Senators this was the
final meeting ofthe session, and urg-
ed them to adopt the amendments
immediately, saying the Senate tak-
ing office Nov. I would not be
familiar with the issue. Several
senators asked for discussion on the
policy; some questioned the need to
approve the changes that day.

According to Senate Secretary
Susan Dute, all senators present
voted in favor of the amendments,
except Paul Champagne (BAE), who
abstained from the vote.

After the vote was taken, Smith
told the Senate the station is losing
$143 a day and has been raising only
$800 a month.

The station's budget for the
1984-83 fiscal year is $110,000, ac-
cording to the Oct. 12 budget report
by theCSUN Business Office. Accor-
ding to the report, the station was
allotted $30,000 in student fees for
the year and is expected to raise
$60,000.

The report shows the station cur-
rently operating at a deficit.

Smith said the amendments were

necessary because "there was really
no policy to go by." He said he
doesn't consider the previous policy
valid because "there was no date on
the last one."

He alio said the board "has not
been a working board."

KUNV General Manager
Neyeswah Abiku said he could not
comment specifically on the new
policy until he studies it, but added,
"I have had a lot of support from
CSUN in thepast."

College education still
helps in getting a job

WASHINGTON, D.C. (CPS)- >
college education continues to be i
big help in getting a job, according t<a newly-released report by the U.S
Bureau of Labor Statistics (BLS).

Asof March, 1984, theunemploy
nient rate among college graduate:

averaged 2.7 percent, compared tc7.2 percent for high school graduate:and 11.6 percent for workers with an
eight grade education or less, the
report shows.

Theunemployment rate forcollegegrads this year, moreover, representsa significant drop from the 3.5 per-
cent in 1983, and 3.0 percent in 1982,
notes BLS spokesman Rick Dedens.

College graduates make up a ma-
jority of the workers in mostmanagerial and professional fields,
as well as the bulk of workers intechnical and sales occupations.

Among professional occupations
- health and medical services, law,
leachin*. enginc«jng, math* and
computer services -- college
graduates comprise 78 percent of the
work force, the report reveals.

In addition, college graduates
make up 43.5 percent of all ex-
ecutive, administrative, and

t managerial jobs, 36 percent of sales
i positions, and 33 percent of all
> technical occupations.

For the third consecutive year, the
number of college graduates in the
labor force rose by more than amillion, the report also shows,
600,000 of whom were women.

Women graduates, in fact, now
comprise 38 percent of all workers
with4 or more years ofcollege, com-
pared to 32 percent in 1970. Over the
same period, the report notes, the
number of women graduates who
work rose from 61 percent to 78 per-
cent.

Black female graduates show an
even higher employment rate, accor-
ding to the study, which shows that

88 percent of all black women grads
hold jobs.

Among white female grads, 77 per-
cent are now employed.

And among male graduates, both
white«nd black, 95 percent areactive
in the labor force.

Since "we don't really ask people
their motivations or reasons for be-
ing employed," the BLS's Dedens
says, the report doesn't explain the
increase in labor force participation
among women and blacks.

As vote nears, students
lean toward Reagan

by JonathanBurton

NORTHRIDOE. CA (CPS) - Out-
side the StudentUnion at California
State University at Northridge,
Katrine Parker, a 22-year-oldstuden-
tr, hands out ads for a speed reading
course. She wears an aqua and pink
spattered t-shirt, part of her own line
of sportswear, which she also sells.
She hopes to start an office cleaning
service soon.

All those enterprises, however,
meet only part of her tuition ex-
penses. For the remainder, Parker,
who comes from a black, Democratic
middle-class background, relies on
federal student aid.

And this prototypical Walter Mon-
dale supporter plans to vote for
Ronald Reagan.

"There's no way I could vopte for
Mondale," Parker says. "He's like a
little wimp to me."

The president, on the other hand,
is "of good character," a "strong
leader," and "sincere."

Parker is pan of a phenomenon
that has emerged as one of the major
stories of the '14 campaign - the
tidal wave of popularity the 73-year-
old Reagan is riding among young
voters, especially those under 25
yearsold.

Virutally all the major national
polls showReagan with a strong lead
over Mondale among 18-to-29-year-
old voters.

Thepresident's advantageswells to
overwhelmingproportions in surveys
of under-25-year-old voters. In some
of the polls, they give Reagan his
largest margin of support.

"TheDemocrats don't offer hope
for the future like Reagan," explains
James Bazajin, 11, a UCLA student.
"My parents loved (John) Kennedy.
I think Kennedy inspired youngpeo-
ple much the same way Reagan does
today."

Reagan "has so much charisma, he
convinces me," says Sharon Kin-
caide, also an 18-year-old UCLA stu-
dent.

Linda Weber, an 18-year-old Nor-
thridge student, likes "his fighting
spirit, like when he was shot (in
March, 1981, an assassination at-

tempt)."
Danny Hill, 20 a Los AngelesCity

College student, describes himself as
"from a second-class background,
trying to makeit into first class." He
thinks his chances of accomplishing
that are better under Reagan than
Mondale.

In just the last few weeks, such
sentiments have helped Reagan win
student preference polls at Fort Hays
State, Kansas State, Texas,
Oklahoma, Georgia, Florida Slate,
Perm State, Virginia, and New
Hampshire, among other campuses.

Steve McHargue, a Pepperdinc
University political scientist, adds
Reagan's public emphasis on family
and religion does not hurt him
among today's college students.

"Ten years ago, if you got a guy
who talked about religion and fami-
ly, there would be a lot of
skepticism" among students,
Mcharguc says. Now the attitude is
one of "quiet respect."

Freedman notes that, especially
among those who are too young to
have anyone but Jimmy Carter to
compare to Reagan, Carter is viewed
as a "weak president" while Reagan
is seen as an "effectivepresident who
has gotten some things done. They
respect that."

"Things are going pretty good
right now, a lot better than they were
fouryean ago," says Eric Krogius,a
24-year-old UCLA grad who now
managrs the campus tennis shop.
"It's not Mondale. It's more what
happened withCarter-Mondalethat I
don't want to set happen again."

It remains to be seen if the presi-
dent's popularity among young
voters will translate to long-term
gains for the Republican party.

On one hand, the recent Gallup
Poll showed 27% of the nation's
under-30 voters now call themselves
Republicans, up from 18* in 1980.

But UCLA's Astin believes
students' support of Reagan is less a
shift to conservatism, and more a
shift away from liberalism.

After Reagan, students' political
loyalties likely will be anyone's prize,
he says.

Nevada Dance Theatre does it again
photo by Ginger Bruntr

Yellin' Rebel interview: Eddie Foy part two
BFD here. I'm back again for the

second port of a two pan interview
with the "wild" and "bttarre"Eddie
Foy 111. Last week, Eddie talked
about his famous grandfather and
father and what it was like growing
up in thatenvironment.

This week Eddie discusses his bat-
tle with cancer, becoming a hippie,
his work on Oscar- and Emmy-
winning projects and theatre at
UNLV and in Las Vegas.

Eddie Foy 111 is a charismatic,
outspoken and highly opinionated

man who's been through a lot and
still comes out fighting. He used to
box inhigh school, listens to thelikes
of Rick Wakeman, Tangerine
Dream, Deodato and Tomita and is
on thepanel ofvoters for theEmmy
awards.

His office at the Sahara Hotel is
adorned with books on acting and
theatre, cassette tapes of electronic
music and show tunes, and his walls
are covered with memorobilia from
the show business worldof theFoys
through history. One such picture

shows actress Sally Fields from an
out, btown-up cover of TV Guide
with the inscription "To Eddie: I
don't know what to say. If it hadn't
been for you none of this world
would have happened - It's a great
feeling to have people like you on
your team. Toodles and God Bless
You, my child! Love and kisses ■

Sal."
Eddie "discovered"Sally standing

on a street corner in Hollywood and
immediatelyhiredherfora TV series
he was working on - Cidget. The rest
is history.

And now, Part 11 of the Yellin'
Rebel Interview with EddieFoy 111.

Foy: I became * hippie it31 and 1
wai a late-blooming hippie. And
from the day I tot lick with cancer
on. my whole life changed. I just
wiih it would've happened when I
was 15, 16 years old.

BFD: You got sick with cancer
when you were 3t? What kind of
cancer?

Foy: Yeah, 38. Melonoma (dark-
pifmented malignant tumor). That's
the one that starts on yourskin and
invades your lymph nodes.

BFD: So up to thai time you were
working for the networks?

Foy: No. At that time I was what
you call a studio casting head or a
studiocasting director, and I worked
for the studio. I wasn't independent
oranything. I worked for two com-
panies. I worked for Screen Oems
and 20th Century Fox. The when I
went independent and formed my
own company, I got sick after that.
After I got sick, in a strange way,
even thoughI had some great luck in
casting prior to that, ray career didn't
takeoff until I got back on my feet.
Asan independent casting director 1
was able todo theshows I wanted to
do, not the shows I was assigned to

i do. Part of being an independent is
: the ability to say no. Actually, I

f didn't go to the networks until '75.
I But ABC had started to talk to me as

I early as '74, right after I got out of
i the hospital.
i BFD: What were some of thepro-

jects you workedon?
Foy: Barney Miller was really the

thing that turned my career around
' as far as networkcasting. Then came

1 The Young Pioneers, Go Ask Alice,
■ Girls ofHuntington House and then

a lot of sociological things where I
refused to do anything unless there
was some reason for the public to
look at it. Like I did the Tint movie
on venereal disease. I did the first
movie on obscene phone callers. I
also started writing in '76.

BFD: Was thisperiod the in which
you wrote your autobiography?

Foy: Yes. I wrote an
autobiography that Bantam Books
bought. It was a book of poetry call-
ed Daddy, Why Did Mommy Die?
and it was the chronological history
from the time I got sick to thespring
of '77. It took three years to write.

BFD: Didgetting that out help you
mentally?

Foy: Yeah. It was a self-analysis
thing. I put myself through a lot of
hell. I did what every cancer patient
did, called "Why me?" I wenta little
overboard, though; I split, I ran
away. I mean I ran away from my
wife; I ran away from my kid. And 1
started looking for the mountains
and the oceans and the sky and I let
my hair grow to the middle of my
back. I mean I used to drive a
Cadillac,own a beautiful home, wear
three-piece suits to work every day
and I went from that to beat up Op-
portunity Village type jeans. 1 mean I
totally want the other way. I didn't
freak out as far as drugs go but 1
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went the other way as far as mental
health goes.

BFD: What did you get out of
that?

Foy: It allowed me to know who I
was, 'cause 1 had no idea prior to
that. 1 was a living lie.

BFD: So during this long-hair
period is when you wrote your
autobiography?

Foy: Yep. Sittin' on the beach or
up in themountains. I made thishat
so I could put a flashlight in it. Then
1 madea thing toput aroundmy neck
to hold a bottle of wine. I learned
how to work leather. I wasn't being

kinky; I just wanted to learn how to
work leather. I love the smell of it,
have since I was a child. Anyway, I'd
stand in the ocean at three, four
o'clock in the morning, in waist-deep
water. And I'd write the poetry in the
water. In fact, that's theonly thing I
miss about California is the ocean.
That's where my life turned around.
I credit a lot of it to the guys I lived
with on the beach. I lived with five
other guys who were going through
the throes of divorce and that's how
Breaking Up is Hard to Do came
about. They don't like the picture
much - I can't blame 'em. It's dif-

t'erent than my original idea bit
that's the way the writer did it. Hrdid tons of interviewsand that's what

he came up with. None of the guX
are pissed with me personally bl
they didn't think the picture showed
them in the most positive light.

BFD: How didyour wife take all
this?

Foy: She said, "Go do what you
gotta do to get your life together,"
and in the course of the whole thing
she fell asleep one night and didn't
wake up. I've been close once since
then, and I don't mind seeing it in
print, it hurt me a lot. I thought it
was gonna be something that it

- wasn't and in the process I digressed
. 10 years. I thought I was put hurt

and pain but I found out I'm not. It
broke me inhalf. But I'm comin' out
of it now and I feel real good. Ifound out I'm human.

BFD: So Eddie Foy is human?
Foy: That's my problem. I care too

much about people, especially young
people.

BFD: I want to touch on your
Oscar-winning pictures. Which ones
were they?

Foy: In all different categories,
hmm... Let's see... Oscar-winning
films... I'd have to say four or five:
Patton, Butch Cassidy and the Sun-
dance Kid, French Connection,
Poseidon Adventure... there was
another, hmm... Now these are films
I was connectedwith, had input0n...
hmm, can't think of that other one.
There's more television. I was proud
ofRoots. We said something in both
Roots. I cast that one. A thingcalled
Washington Behind Closed Doors
I'm very proud of.

I'll tell you something I'm very
proud of. It's a show I had nothing
to do with. A thing called The Sub-
ject Was Roses. When they wanted
Jack Albertson as the father, which
he got an academy award for, he was
scared to death to doit. Hecame to
my dad and said "I wanna talk to the
kid." So my father called me. I was
at Fox al the time and Jack said,
"Eddie, they want me to do a play in
New York. I'm a burlesque comic
and I've always been second banana,
etc. etc, and 1 don't know if I'm
capable of doing it." I've known
. Albertson all my life so we sat and
talked and 1 read the script and he
asked mcif he should do it. 1said, "I

I think you should pay them to do It."
I This was for the play. Same thing

with the movie. His award was very
special to me. Another award that
was special to me was when Biuce
Whites got his Emmy. I cried like a
baby. He came to me at NBC and
said, "I wannadoHill StreetBlues, "
and I said, "I don't want you to do
the show." And that was an Indica-
tion that I was getting tired and burn-
ed out and my head was in a weird
place. He said "Why?" and 1 said,
"'Causeit's just another cop show."
1 got a thrill when he finally got the

award. In fact (Johnny) Carson ask-
ed him about it and he told him the
wholestory and Carson came up *ith
a great line, "Whatever happened to
Foy?" Ha, ha, ha.
BFD: So now you're in Las Vegas.
How and why did thai happen?
Foy: When I left NBC, 1 was ex-
hausted, 1 was mentally washed out.
I really wanted toget away and write.
I had enough money and just wanted
to create some stuff. Which I did.
Some went, some didn't. But I took a
drastic gamble - that's always been
my way; I've always stepped on thin
ice. I've never walked on hard ice
'cause there's no fun in that. I had
offers to go to four other places. I
checked them out but I came here
with nothing. There was something
about this town 1 liked. I've never
been enamoured of the strip but
when I got here and saw Red Rock
and Valley of Fire, I said, "I like this
place." I had offers from all over; in
fact, Ray Fosse wanted me to cast
Star 80 but I said I didn't want to
leave Las Vegas.
BFD: Currently, you work at the
Sahara?
Foy: Yeah. And the Hacienda. Paul
Lowden owns both and I bounce
back and forth.
BFD: What do you do at these
places?
Foy: At the Sahara I'm the entertain-
ment director and at the Hacienda
I'm the production executive. They
kinda cross over. I cover everything
from lightsand sound to booking theacts, to making sure they get on the
stage* to giving calls to the right peo-
ple at the right time, for the rightshow. Anything to do with entertain-
ment communication.
BFD: I understand you're chairman
of the advisory board to bring mo-
tion pictures toNevada.
Foy: That's right.
BFD: What do youintend to do*
Foy: Ideally? Well, with the supportof the legislature, we have the sup-
port of the governor and lieutenantgovernor, to open thisstate up andwith thesupport of the hotels to openthis city up and the support of thepeople in Northern Nevada wellyou're looking at a territory 'that'iperhaps one of the most un-
photographed territories, motiona picture-wise, of any place in lne

United States. We are going to try,
n0! We are going to, expose to not
,usl Hollywood but to New York,
Chicago and all the different people
thai make films that there is a ter-

niory here called Nevada. You can
shoot anything you want in this state
except the ocean. And were going to
expose it; this is an untapped source.
Ue have to make the picture makers
look here for possible locations.
We're 10 years behind everyone else.
When you figure California's got a
film commission to keep films in
California, what the hell is Nevada
doing not having one? It'll take us
time but Governor Bryan got it
through and I have no concerns we'll
pull it off. We'e already pulling it
off. We've already pulled in The
fever here with Richard Brooks. He
was gonna shoot this in otherplaces.
Hill Street will be here a couple of
limes - there's four, five or maybe
eight projects that are coming to
Nevada that were orginally slated for
some other state.

BFD: Is thereason for theseprojects
being here at all due to you being
here?
Foy: I can't really answer that ques-
tion. So far, everyone I've dealt with
arc all personal friends of mine that
have either worked for me or I've
worked for them. Seven years at a
network increases your visibility in
the business. Also, I wasraised by an
actor. I know how to deal with
creativepeople. There's a certain way
to talk to creativepeople. It's not like
talking to a doctor or a lawyer;
there'sa way to do it.
BFD: How did UNL V come into the
picture?
Foy: I've been teaching casting for
the Screen Actors Guild all over the

country for many years. I only go out
once or twicea year and when I came
here I said I'd like to teach you kids.
So a meeting was set up with Bob
Burgan, chairman of the UNLV
theatre department, and after two
hours we came up with a deal -1 doa
four hour seminar for some students
and you tell me if you want me to
teach. I did a seminar on network
casting - the writing, producing the
whole thing - for 85 students and at
the end or that Bob said, "I'd likeyou to teach here."

They've allowed me to experiment
with Limbo Theatre, which was
originallya one-year deal and by the
way, limbo has just finishedit's third
year. They've been very good to me.
I don't understand the bureaucratic
system here, I'll tell you that. I don't
understand where we've got to do45
papers and a syllabus and all that.
I'm not into that. But they've been
super about it 'cause a lot of it I just
tell thestudent and show him how to
doit and draw upon my experience. Ilike it here. Some universities have
asked mc to come out and be a guest
speaker, lecturer, and I won't go. I
just say uh-uh. I may be being alittle
myopic, but I like it here.

BFD: You mentioned limbo theatre.
What's that?
Foy: It's the only time that these
youngsters will have an opportunity
to work with themselves and their
partners, in a close-knit, almost
therapy-type of session. What they
do is for approximately 10 weeks
they go through every kind of expos-
ing exercise that there is that doesn't
hurt them. It is instructive, not
destructive. There is no tearing
down; there is no humiliation. It's
done with humor, it's done with
tears, but through it all they get to
know themselves better, their part-
ners better and they get to know what
they can do on the stage better but
with the ingredient of experimenta-
tion. And one of the keys of limbo is
that there are no blinkers, no
shackle* on anybody. The only
shackle on the stage is that they're

not allowed to do nudity and in the
touching exercise there is no explora-
tion of the vital parts of the body. I
won't allow that. Those are private
things and I don't believe in that. It's
more of a mental exploration of
themselves and outa that comes
knowing what they wanna do and
outa that comes three performances.
When it's seen, if people realize it's
experimental, ah... this is not regular
performance time, this is what
they've worked to, and what comes
out of it, is, I think, interesting dif-
ferent stuff. And I let them pick their
ownscenes, they use their own direc-
tor, they do everything themselves. I
become the catalyst and I never let
anything go far. The minute I see
something go too far I break it, let
*em get out of the building, go get a
beer, you know, go across the street
and have something to eat and then
we come back and start into a dif-
ferent area. I never allow anybody to
get hurt. If anything, 1 try to make

''That's my problem. I care too much
about people, especially young people. "

sure that when they leave there each
night they're drained, emotionally,
philosophically, psychologically,
whatever. After that, now, they start
rebuilding on that drain. The tough
thing for me about limbo is you're
almost like a psychiatrist. You can't
get involvedwith the kids, you must
stay a little stand-offish. It's very
tough sometimes. When were work-
ing in a dark room doing exercises
and I'm watching them and I see
what they're going through, a lot of
times I'll relate it to what I'm going
through. There'sbeen many nights in
limbo where I've just wanted to sit
down and talk and say, "This is
what's bothering me..." 'cause, hey,
like it or not, I'm a man 49 years old
who has nobody to talk to except a
14-year-old.

BFD: Do you ever open up in limbo?
Foy: N0...n0, occasionally I'll just
drop a line on them to let them know
I'm feeling what they're feeling but
thehardest thing is that I have to stay
standoffish with them. There are
times when I'm crying as hard as they
are but they don't know it 'cause I'm
behind 'em or walking around and
they can't see it. Like one girl this
year went into an area of her life and
I just so related to it 'cause it happen-
ed to me when I was 11 years old, it
just tore me apart. There was a boy
thisyear, and I think this boy has got
potential, and he has problems ver-
balizing what's on his mind. I felt
bad for him, 'cause he really felt this
was his way of life and he didn't
realize that there were 17 other peo-
ple who had thesame problem. In the
presentation I thought he was
wonderful. There's a lot of in-
teresting kids in the class. It's so fun-
ny to see them wanting to go 280
miles, they're just chomping at the
bit wanting to go down the highway
280 miles. They'reso frightened and
they have every right to be.
BFD: Limbo sounds like a success

"Idon't teach what the curriculum says
to teach... I'm a little on the wild side. "

but what about the theatre depart-
ment overall? I've heard mention ofpossible stagnation, lack of risk-
taking. Haveyou come across that?
Foy: It's hard for me to comment. I
think Bob Burgan took a hell of arisk bringing me in because I don't
teach what the curriculum says toteach and uh...um... you know, I'ma little on the wild side. You know aswell as 1 do, I'ma little wild, I'm alittle biiarre for them. I'm not within
the stratum of academia. I don't
think they're inan area of not takingrisks. I think that Bob and the
department have budget problems,
like everybody else does. I think, ifanything, if Bob and JerryCrawford
and Larry Kuhl and all the rest of'em over there are allowed to dowhatthey want to do, I think you got thepotential for a helluva theatredepart-
ment. You got a great theatre and I

think they want to dothings but like
anybody else they've got a certain
protocol they've got to go through.
And I think sometimes if protocol
gets in the way of creativity, you got
a problem.

I'm not saying that is the problem.
I'm saying that I'm sure there's a lot
of things Bob wouldlike todobut he
is having problems getting to. Shit, 1think he's a wonderful chairman,
He's a man who's got vision. But it's
tough being creativeall the time. Asa
student you've got no restrictions on
learning but as a teacher it's tough
constantly coming up with new ways
to stimulate interest.

BFD: How about theatre in this
town overall? Like workshops and
competent instruction outside of
UNLV?

Foy: It's not that goodbut it really
isn't their fault. It's all you got. You
don't have Stella Adler. You don't
have Bill Hickey; you don't have
those people living here. Why? This
is not where it's happening. Why
won't Bill Hickey, oneof the greatest
teachers in the business, come here
and live in Las Vegas? There's no
reason to; there's no stimulation for
him. There's none of the little
theatres like there are in New York,
where you can see something fresh
and new.

The competency level isn't what
I'm used to but that isn't their fault.
I'm not putting them down but you
can send a kid to LA and get five of
thebest instructors in the world.

BFD: Has that changedat all since
you've been here?

Foy: No. Why did the Meadows
close? That theatre shouldn't have
closed. That should have been sup-
ported by this whole town. It wasn't.
I can't answer why.

BFD: It seems itshould have been
supported because of the high con-
centration ofpeople in the arts in this
town, like musicians, dancers and
performers.

Foy: Yeah, you've probably got
some of the best musicians in the
world in this town but I can't say that
about the dancers, I mean, and this is
not putdown of the dancers, but
Christ, you wanna see some dancers,
go to New York and see thosekids in
some of the shows. They're dynamite
dancers. Also the style that they do
here is not comparable in the sense of
creativity, that they have to do in 1
New York. The demands are not put I
on them. You don't have a Peter I
Genero putting thedemands on these I
kids that they put on them there fora
Broadway show. But the whole pic-
ture will change. With the growing
population, the influx of themotion
picture industry and the proximity,
it'll change.

BFD: It sounds like you 're pretty
content here. Is there anything you
lack?

Foy: 1 am. I'm content, for the
moment. I have friends, my daughter
- but 1 do look at Red Rock and
wonder what's on the other side,
where am I going next. Another
thing, and this may put a damper on
the interview, but I miss the compa-
nionship ofa wife. I'd remarry if the

,situation were right. If the future
holds that, well then, I'd have no
cares. I don't know how else to put
it. Does that surprise you? If you
realize that you're looking at a man
who was told he was going tobe dead
in March of '74 and I told four of the
finest doctors in the world, "You're
crazy." That's what I'm all about.

BFD: Thank you, Eddie.
Foy: You're welcome.

Next week: BFD roams to another
part of campus and interviews Lady
Rebels basketballstar, Academic All-
American, and Canadian Olympic
team member, Mis-y Thomas. Don't
miss It!

continuedThe Yellin'Rebel interview: Eddie Fol 111, part two,
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UPDATE
TUESDAY, OCT. 30
FILM SEMES: The Best of Alfred Hitchcock featuring The Secret
Agent. 7 p.m., Charleston Heights Art Center. Admission: SI. More
info: 386-6383.
HAUNTED HOUSE: Sponsored by thr Sparklers Gymnastic
Academy. Nightly through Nov. 4. 4441 W. Charleston in the
Westland Mall. Admission: $4 for 13 and over, S3 for 12 and under.

FILM: To Catch A Thief. 6:30 p.m., Flamingo Library Auditoriun.
Captioned for the deaf(with sound). More info: 733-7810.

WEDNESDAY, OCT. 31
FILM: Friday The Thirteenth, Parts I, 11, and ///. 11 a.m., West Las
Vegas Library. Admission: free with library card. More info:
647-2118.
HALLOWEEN PARTY: A benefit for KUNV sponsored by Car-
rows. 8 p.m. to 1 a.m., Carrows Restaurant (Maryland Parkway and
Flamingo). Admission: $2.
More info: 739-3976.

THURSDAY, NOV. 1
MEETING: The Chinese and American Cultural Exchange Associa-
tion will host Mahjongg practice. 2:30 to6p.m.,2nd floor Moyer Stu-
dent Union.

LECTURE: Betty Mahalik from Creative Communication Con-
cultants will speak on "The Art of Creating Effective Resumes." 6
p.m., MSU Oasis Room. Open to the public.

FRIDAY, NOV. 2 >
AUDITIONS: For the Tai ChiComedy Performers. Singers, dancers,
mimesand comediansare needed. 5 to 7p.m., MSU Ballroom. Audi-
tions will also be held on Sunday, Nov. li from 4 to 7 p.m. More info:
736-6692.
DANCE CONCERT: "Dancing With The Volume Down," a dance
concert for the hearingand the hearing impaired.2 p.m., Judy Bayley
Theatre. Sponsored by the Nevada State Councilon the Arts and the
National Endowment on the Arts. More info: 739-3220.

SATURDAY, NOV. 3
MEETING: Lesbian and Gay Academic Union. Noon, MSU Oasis
room. More info: 457-2591.

DANCE CONCERT: "Dancing With The Volume Down," a dance
concert for the hearing and the hearing impaired. 2 p.m., Judy Bayley
Theatre. Sponsored by theNevada State Council on the Arts and the
National Endowment on the Arts. More info: 739-3220.

FIELD TRIP: A trip to Gypsum Cave and Tule Springs offered by
Continuing Education. Participants will be introduced to the ar-
theological and geological diversity of thelow desert in Clark County.
More info: 739-3394.

SUNDAY, NOV. 4
DANCE CONCERT: "Dancing With The Volume Down," a dance
concert for the hearing and hearing impaired. 2 p.m., Judy Bayley
Theatre. Sponsored by theNevada State Council on the Arts and the
National Endowment on the Arts. For More info: 739-3220.

FOOD FESTIVAL: Food, Music, and dance at the fall food festival
on St. Michael's Day sponsored by St. Michael'sOrthodox Church. I
to 8 p.m.. Frontier Hotel.

MONDAY, NOV. 5
SONGLEADER TRVOUTS: Practice for tryouts. 7 to 9 p.m., South
Gym.Practice also held on Tuesday, Nov. 6 at 7p.m. Tryouts held on
Thursday, Nov. 8 at 7 p.m. More info: 877-0673.

COMING EVENTS:

MASTER SERIES: Utah Symphony. Wednesday, Nov. 7 at 8 p.m.,
Artemus W. Ham Concert Hall. More info: 739-3533.

FILM SERIES: The Best of Alfred Hitchcock featuring The Lady
Vanishes. 7 p.m. Tuesday, Nov. 20 at the Charleston Heights Art
Center. More info: 386-6383.
SYMPHONY: The Las Vegas Civic Symphony. 2 p.m. Sunday, Nov.
II at the Reed Whipple Cultural Center (8211 Las Vegas Boulevard
North. More Info: 3864211.

ANNOUNCEMENTS:
THE COLLEGE DIVISION OF THE NATIONAL UNITY PARTY
is seeking students interested in establishing chapters of Students for
National Unity of campuses throughout theUnited States. For details,
write: NU Party, SNU, 2433 18th Street, NW, Washington, DC
20009.
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YELLIN'
OUT

photos by Ginger Bruner

The Yellin' Rebel asks: If you could be anything
for Halloween what would you be and where
would you go?

Francine Mazzclla
18. Music

Phil Wigfall
20. Music

"I would be a Fruit of the Loom
woman, all full of grapes, and go
around my boyfriend Richie's
body."

"I'd like to be "Prince" and pro-
bably go on tour with him instead of
him."

Cindy Simia
26, Nursing

"I'd be an astronaut and go to the
moon."

Scarville O'Fang
3, Hotel Administration

"Well, I'd be a lion and I'd go to the
forests of africa and beat the "you
know what" out of every hyena I
ever met."

Harvey the Yak by Greg Dorchak

Letters to the editor
Rumor should be stifled
To theeditor:

During the past two weeks I've
heard the same vicious rumor several
times. The rumor makes me bristle
because it names a well-known stu-
dent on campus.

Basically, the rumor goes like this:
a male student named X has been
positively identified by several female
students, a female teacher and a
female staff member. Student X has
been seen loitering in the ladies
locker room (apparently seeking a
perverse peek) or going through
lockers and valuables or peeking
under the toilet partition.

The rumor upset me so that I
began to investigate. Everybody to
whom I'd spoken had heard the story
from a "reliable source who had ac-
tually witnessed the incident." After
contacting more than 30 "reliable
sources" who had not actually
witnessed the incident but knew
somebody who had, I concluded the
story fell into the same catagory as
the disappearing coffin, the dober-
man who choked on a burgler's
fingers and other American myths.

The tragedy about thisgossip story
is that a student was named and his
reputation impugned without any
supportive evidence besides gossip.

rumor, and innuendo.
Perhaps the students and faculty

who read the Yellin' Rebel will
recognize the gossip story cited
above. If there is a person who has
actual firsthand knowledge of such
indiscretions occurring in the
women's locker room, that person
should come forward and report
their story to the proper authorities.
To those faculty, staff and students
who are passing unsubstantiated
rumors, ...shame on youl Perhaps
someday you will feel the sting of this
type of injustice that you are
perpetrating.

Charles Gold

Channel 10 shuts out libertarians
To the editor:

JoeMorrisis running for Congress
ofthe United States. He is running as
a Libertarian. Yet, it is not the fact
that he is a third party member that is
important here.

Mr. Morris had hoped for the op-
portunity to face his opponents in a
three way debate format on televi-
sion. He was not invited to the con-
gressional debate scheduled for Fri-
day, November 2, on Channel 10
because the Las Vera Review Jour-
nal, the co-sponsor, refuses to allow
•ay Libertarians to participate!

At this point, it is worth noting
that David Berland, the Libertarian
Presidential candidate, has visited
Las Vegas on three seperate occa-
sions during his campaign, but the
Renew Journal has refused to
publish a single word about him on
all threeoccasions. Is this responsible
news reporting? We as concerned
Republicans, Democrates and Liber-
tarians think not. We, as concerned
Americans, wish to see "FREEDOM
OF THE PRESS" returned to our
Consitution.

Despite the fact that both Harry
Reid and Peggy Cavnarindicate that
theywould like to see Mr. Morris at
the debate, the Review Journalhas
threatenedto cancel the debateif any
Libertarians participate!

This amounts to censorship in a
veryreal sense. It is the responsibility
of a public television station to be
totally impartial in political matters.

Obviously, as faras the Keview Jour-
nal and Channel 10 are concerned,
there is no "Free Press" in Las
Vegas.

Finally, I ask you to tell your
freedom-loving friends just what's
happening withournot-so-free press.

They may not find out any other
way. Let's face it. We can stand up
forour Constitution now, or we can
wish we had laterl

Al Western
UNLV Student

ROTC program on
campus intolerable
To the editor:

In response to the Yellin' Out seg-
ment in the October 2. 1984 issue of
the Yellin' Rebel, which states the
question, "What do you think of
UNLV's ROTC program?" I find it
intolerable.

The presence of a military
organization on thecampusof an in-
stitution for higher learning is
obscene!

Mark S. Herwick
Graduate Student
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entertainment
UNLV gets generous helping of contemporary urban music

UNLV will be getting a generous
helping of contemporary urban
music when Kashif and Mtume ap-
pear at Artemus W. Ham Concert
Hall on Thursday, Nov. 6 at 8 p.m.

This is the first Las Vegas ap-
pearance for both Kashif and
Mtume, but you might have heard
them on the airwaves of KUNV and
KCEP, and Mtume's "You, Me And
He" in video form is currently in
Vusic 2Ps rotation.

Mtume comes from one of
Philadelphia's great jazz families.
His father is saxophonist Jimmy
Heath, and his uncles include bassist
Percy Heath and drummer Albert
"Tootie" Heath. In his hometown,
Mtume says that "music's like air
and water. I'm self-taught, but in my
house bebop was everywhere and I

grew up right along with it."
After high school, Mtume attend-

ed college in California ona swimm-
ing scholarship and majored in
political science. In his third year, he
fell under the spell of master percus-
sionist Big Black, and spent the next
several years studying with him. As
Mtume's playing developed, word of
his talent spread and he found
himself being called in for sessions
with Herbie Hancock, Freddie Hub-
bard, and Sonny Rollins.

In the early 70s, Mtume joined
Miles Davis for four years of world
touring and recording, including
such ground-breaking jazz-rock LPs
as Gel Up With It {which included a
Davis composition titled "Mtume")
and Agartha. "The four years I spent
with Miles was the most informative

period of my life, says Mtum"like going to the university and geting your Ph.D."
After leaving the band, Mtumjoined forces with guitarist anfellow Davis-alumnus Reggie Luca

to form a songwriting and producin
partnership which found success witartists such as Lou Rawls, Phyllj
Hyman and the Spinners. Thereceived Grammy awards for Rober-
ta Flack's "The Closer I Get tcYou," and Stephanie Mills' "I NeveiKnew Love Like This Before."

The team eventually had anamicable breakup, and Mtume form-
ed his own group featuring vocalistTawatha Agee. Mtume's debut
album, In Search of the Rum
bow Seekers achieved moderate suc-
cess, but it was the 1983 album Juicy

, n„i which opened the doors, and
~, song "Juicy Fruit" became
Mtume's signature in concert and on
radio, and the summer of 83 found
hirn touring with Rick James and
Midnight Star.

This tour finds Mtume supporting
h,> most recent release, You, Me and
//, ,md touring with Kashif.

[,ke Mtume, Kashif has some
, Ir ,>ng ties to jazz, including produc-
mg the title trackof George Benson's
Inside Love LP, and serving as ex-
ecutive producer for Kenny G's
0 force album, for which he co-
wrote several of the songs. On
Kashif s latest release, SendMe Your
lon', jazz vocalist Al Jarreau con-
tributes scat singing to "Edgartown
Groove."

Kashif started in music at age

seven, paying three dollars for a flute
to play ina class project.He went on
to study trumpet, and taught himself
piano. "With a piano," says Kashif,
"you can play lots of things at one
time: rythym, melody, accompany-
ment, harmony, and chords. This
was good for me because I hadan im-
agination." Kashif's imagination
proved lively enough to land him a
spot with B.T. Express while he was
still in high school. He played on
their Energy To Burn album and
toured with the group around the
world.

"I knew that I was going to be in
themusic industry," Kashif has said,
"and I knew that I wanted to live a
life with a positive motion.So I pick-
ed the name Kashif, which means in-
ventor or discoverer, as an incentive.
I have to live up to that."

After years of producing and
writing for such artists as Evelyn
King ("I'm In Love," "Love Come
Down"), Howard Johnson ("So
Fine") and MelbaMoore ("Take My
Love"), Kashif is now ranking high
on the charts withhis own tunes, like
"I JustGotta Have You (Lover Turn
Me On)" (number one on the RAB
charts.

"From the beginning, I had plans
to become a performer," says
Kashif, "but my songwriting and
producing has been the vehicle to get
my name out to the public and to the
people in the music business."

KashiPs name is out there now,
and along with Mtume, he hopes to
have his name on the lips ofconcert
goers in Las Vegas real soon, with an
evening of election day R&B in Ham
Hall.

A Soldier's Story
byBFD

SO HOT IT SIZZLES?

While silling in a local theater
recently, waiting for the feature at-
traction to begin, I had the pleasure
of viewing that fine commercial for
Showbiz magazine.

I don't know about you, but I get
chills every time I see it. I can't tell

'you how many editions of the Las
Vegas Sun I've rushed out to buy just

.' because of that ad. It numbers in the
' hundreds each year.

Sometimes 1 raid a newspaper
machine and grab five, maybe six
papers - can't help it! Seeing Olivia'"Newton John dressedin that sparkly,
glittery, stringy red pantsuit gets me
sizzlin*.

i£ Boy, can she dance! I never saw i'"Crease, so I'll have tosettle for this, i
It looks to me like she's parading a i
prize steer around at a 4 11 contest. I

'-'Maybe that's why the guy in the t
cowboy hat is "yahooin"' so wildly. I

While you're looking at the
cowboy, lake a look at the rest of the t
crowd standing outside of Caesars S

- Palace. Could that bunch of people >

possibly be making as much noiseas
you hear in the theater? It sounds like I
a crowd at a Brazilian soccer match i
was used instead. 1

And what are they cheering about, '
anyway - the three couples that were i
dropped off in front of the casino? I
know when I drop my friends off at

Caesars, the crowd goes wild and m;
friends can't help but dance arounc
in circles. Sometimes the valei
parkers even join in. Big fun for all.

Wait a minute, they cut the song
off before it says, "And those
Hollywood nights, in those
Hollywood hi 115..." Oh, that's right -
this is Las Vegas, not Hollywood. I
guess they had to. I just hope Bob
Seger doesn't find out what they did
to his song.

Now I'm all excited, so let's get on
with our feature presentation

A SOLDIER'S STORY
It's 1944. World War II is drawing

to a close. At Fort Neal in Tynin,
LA, the black soldiers are disgruntl-
ed. There's a war going on, but the
only duties they have are painting,
cleaning, and playing football - not
exactly what they had in mind when
they joined up. Tynin wasn't really
the type of town they'd buy their
dream house in, either, unless they
liked the KKK.

Throw into this volitile situation
the murder of a black Master
Seargent, Vernon C. Waters, and
you've got yourself quite a story.

Prize winning author Charles
Fuller doesn't stop there. Sent in to
investigate the whole affair is Cap-
tain Richard Davenport, a polished,
black, Howard University-trained
military attorney. Even though many
want ramain Davenport (playedwondttfjHw Howard B. Rollins

■sides hiving tremendous socialHcance, A Soldier's Story i, a
c whodunit mystery. Was it the
? Was it the black soldiers

themselves - after all, Scargent
Waters (Adolph Caesar) was very
tough on uneducated, "shiftless"
blacks in his own regiment. Or was it
a whitesoldier? The base commander
is covering up something, and
Davenport must find out what.

Director and Producer Norman
Jewison(And JusticeFor AH, In The
Heat Of The Night, Best Friends)
does a good job of capturing the
heart of this award-winning play and
transforming it into an excellent
screen presentation.

Rollins, nominated for an Oscar
for hisrole in Ragtime, is perfect as a
fine militaryfigure - stern in manner,
uncompromising in approach. Heeven sports aviator glasses, because
"it makes me look like Douglas
Mac Arthur."

The murdered seargent's all-black
unit works well together. The two
best characters are C.J. Memphis
(Larry Rltey) and Private Wilkie (Art
Evans). C.J. is an excellentballplayer
and blues singer, but very
backwoods, and Wilkie is the
ultimate brown-nose to the seargent.
Interesting situations arise here.If you want to see a good detective
story with a lot of meat to it, check
out,A'Soldier's Story, now playing at
the Ctart Theaters.

movie review..

Cabo Frio: Just Having Fun
by Thomas Hawley

(ABO FRIO - JUSTHAVING FUN
A-hra ZR-5002

Don't let the title of the album fool
you; the sounds are fun, but there's
quite a bit of work involved here,
too. Cabo Frio is highly commercial
{as jazz groups go), in the best sense
of the word, with tight arrangements,
slick production, and superb musi-
cianship. While no new courses in
jazz are charted on Just Having Fun,
the material that is here is quite
listenable, and parts of it are ex-
citing.

The title cut is a high-energy
smoker, featuring high-speed ensem-
ble work, and the quick-fingered,
Ritenour-esque (my own word,
thanks) guitar soloing of Glen Cum
mings. This piece is also a nice
showcase for drummer Curtis Ken
drick, who never steps out front, but
is always tastefully busy and respon-
sive.

"Find It (Hold That Note)" pro-
bably comes closest to "just having
fun," with its good-natured street
rap laid over a funk groove which
might have come out of the CTI ses-
sions of ten years ago.

"Only Time" is a soft ballad
somewhat reminiscent of Kote 'N
■Company's "Peace Offering,"
which features Terrance Bruce on

soprano sax. Bruce is also notewor-
thy in "Prism," where he gets into
the highest register of the alto, and
does some soulful blowing over a
solid rhythm support section with
punch horns. George Sessum also
steps out briefly in "Prism" with
some fretless basswork which stresses-
style over flash, and stays rooted
with funky percussion contributed by
all of the band members.

If you've been listening to KUNV's
"Jazz Progressions" lately, you've
probably heard ''Fast Lane.'' Its
steady beat and catchy hook make it
a natural for airplay.

All members of Cabo Frio par-
ticipate in the writing, arranging, and
production, which probablyaccounts
for the inclusion of "Find A Way"
on this LP. "Find A Way" is well

written, but its sappy lyrics and
romantic arrangement sound as if
they're on the wrong album.

Thegroup interacts quitewell with
each other, and although the names
are new, I'm guessing that they've all
paid their dues with some studio
work.

Just Having Fun marks not only
the debut of Cabo Frio, but the
unveiling of a new record label,
Zebra ~ currently sporting albums by
such fusion artists such as Wayne
Johnsonand Kittyhawk. If Just Hav-
ing Fun is any indication, it looks like
an auspicious beginning for both
Cabo Frio and Zebra.

You can hear Just Having Fun
played in its entirety this Wednesday
at 6 p.m. on KUNV's 91.5 Jazz
Place.
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Dance salutes
hearing impaired

The UNLV dance department will
pay tribute to the deaf and hearing
impaired with special concert perfor-
mances Nov. 2, 3, and 4 in UNLV's
Judy Bayley Theatre. The program,
featuring Solaris and Contemporary
Dance Theatre, is titled "Dancing
With The Volume Down."

Performances are scheduled for 2
p.m. each day; admission is $5
general, $4 for Allied Arts Council
members, and $3 for senior citizens
and UNLV students. For informa-
tion, call 739-3332.

Inspired by dance department
faculty member Gary Gardia, the
program is intended to encouragethe
deaf and hearing-impaired to get in-volved in the arts. Gardia's brother
Jim, formerly director of deaf ser-
vices at the Mark Taper Forum and
an interpretor for the Greater Los
Angeles Association for the Deaf,
will provide sign narration and inter-
pretations of each dance.

But as is the custom, the UNLV
dance program offers something for
everyone. Dr. Carol Rac, chairman
of the dance department, notes that
the dances to be presented at the
November concert have been selected

"for their visual qualities as well as
their entertainment value."

Gardia, a graduate student and
dance instructor, has choreographed
several selections, including a work
called "Trap and Jazz," and a new
rendition of one ofhis most popular
choreographies, "The Piano Has
Been Drinking."

Another member of Solaris (a pro-
fessional quality dance troupe),
Christopher Coaley, wilt perform a
piece called "SilentScreen," a silent
work that reflects some of the
frustrations and emotions of
deafness. Another work scheduled
for thespecial concert is titled "The
Art Of Mime," and features the
dance team of Karen and Tom Dyer.
Amulti-media slide programproduc-
ed by UNLV's audio visual services
department will also be featured.

The project is being funded
through grants from the Nevada
State Council on the Artsand the Na-
tional Endowment for the Arts, a
federal agency. Tickets are now
available in room 206 of Alta Ham
Fine Arts Building, or beginning
Nov. 1 at the box office in Artemus
W. Ham Concert Hall.

Ask Tommy and Bernie
Dear Tommy and Bernie:

I'm a political science major, and I'm most interested in weighing
the options carefully before casting my ballot on Nov. 6. Being a
regular reader of The Yeilin' ftebft ; I've read with considerable in-
terest the sound advice given by CSL'N Senate President Pro Tempore
James Ohriner and Dean of Student Services Bob Daniels. Bearing in
mind these gentlemen's fine counsel, | am leaning towards Mondale.
Before I pull the lever of the liberals, however, I want to know what
you guys think. Fritz or Ron?

Signed,
Wishy-washy

Tommy Touchdown: It's a thorny problem, and no mistake. Bernie
and I have been monitoring thecampaigns carefully, andhave observ-
ed thedebates. We find ourselves unable to wholeheartedly endorse
either of the canidates from the two major parties fsorry, guys). It's
like a breakfast choice between oatmeal and cream of wheat. Sure,
we'll take one if that's all the menu offers, but what we really want is
some piping hot bacon and eggs.
Bernie Fuddle: We've found our political hearty riser thisyear in the
form of a third party candidate, Henry Williams (with Democratic
refugee Reuben Askew for vice). While the Weasel ticket is currently
not doing so well in thepolls, the Weasel party is rapidly growing
through dynamic leadership, enthusiastic idealism, and political sav-
vy. I would ask you to remember the campaign of 1912, when your
great-grandparentscould have been "fit as a Bull Moose" with Teddy
Roosevelt, but ended up with Wilson instead. Don't make that
mistake this year. Use your write-in vote and be "wily as a Weasel"
with Henry Williams. All America can profit from a Weasel in the
White House.
Dear Tommy and Bernie:

Halloween is justaround the corner, and I haven't any idea at all
what to do or how to dress. Should I stay at home, alone by the
phone? W'sup?

Signed,
Orange and black, but blue

Tommy: You might want to check out the fourth annual TFN Hallo-
ween Party. This year it's being heldat the new Caesars Ho Motel and
Casino. In addition to being able to meet local celebs like Sig
Sakowitz, Hesh Bipka, Jack Kogan and Crankin' Frank (those last
two are a laff riot together), you'll be bobbing for eggplants,
coagulating at our horrible house, and drinking 25 cent Halloween
blowfishes. If you see Bernie or me, say you saw it in The Yeilin'
Rebel and we'll give youa free autographed deadcat. Get there early,
though;supplies are limited.
Bernie: Before you hit the TFN party, you might try the KVNV
benefit over at Carrows Restaurant. They've got raffles, giveaways
andphunphestivitiesforreal cheap. You can findout about it by call-
ing KVNV (739-3877). Don V drown your wits before hitting Caesars
Ho, though, because at midnight it's rumoured that Reznik and the
Beak (TFN's publicity director) will dance down the Strip together
wearing nothing but pumkins! Leave the children at home for this
one. If you can't get a decent costume together, just wear your ex-
terior underwear. The price is right and you '11 get rave reviews. See
you there!
If you have a problem which requires creative advice, write to:

Ask Tommy & Bernie
Yeilin' Rebel
UNLVB9IS4

They will be glad to address all issues, from cleanliness to godliness.
For more of their sagacious wit, call up and be part of the
TOUCHDOWN-FUDDLE TALKSHOW, heard Monday nights at 11
p.m. on 91.5 FM, KUNV.

TYPING. Term papers, resumes and
I manuscripts. My work is doneaccurately

/3LflJcte« 'Xa0B& and qulcl(ly' Sa™ day delivery. Lynn at

OPPORTUNITIES Typing
last Inexpensive.

HELP WANTED: Editor tor Quicksilver. Same day service,
student literary publication. Applicants Connie 382-8008 or 488-4835.
must be undergraduate UNLV students
in good standing. Responsibilities will In-
clude supervising production ol one The Typist...736-72(2
Issue of Quicksilver, to be published dur- Experienced, quality typing, Dependable
ing Spring semester 1985. To apply for Service. Close to UNLV. Letters, Term
this position, submit a written proposal Papers, Resumes, Theses, Disserta-on how you would take editorial and tlons, Equations, Tables...etc. Call
financial command of this publication. 736-7282 for rates and Information.
Proposals are due in the CSUN offices
not later than 5 p.m. Nov. 16.

Typing: Experienced, Reasonable,
UNLV SONBLEADER TRYOUTS for Dependable. 796-8296.
basketball season will be held Nov. 5, 6,
8 from 7 to 9p.m. In the UNLV South -

Ml. All girls encouraged to try out. Any Edhlng-Typfcig
Mtstions please call Ann Potenza at Will do editing and typing. Papers,
■77-0673 theses, reports. Will do thorough |ob.

Degree In English and journalism. Call
HUNTED: FEMALE MODELS tor non- Lisa 796-6907.
He glamour photography. Must be trim
and attractive, as well as between the
ages of eighteen and thirty-live. Non- TYPHIS ■ All kinds. Fait, Accurate,
■btesslonals will be considered, but Reasonable. Evenings and weekends,
■me experience Is appreciated. All work 369-0776.
W performed on a contract basis. Call
John at 739-3908 or 565-6295. AAAAAA
•VERSEAS JOBS..Summer, year-round. MISCELLANEOUS
Europe, S. Amer., Australia, Asia. Ail
[fields. $900-2000 mo. Sightseeing. Free TUTOR[into. Write IJC, PO Bx 52-NV Corona Del Learn German language, all levels. Call
Mar, CA 92625. 451-4822.

MILLIE'S ALTERATIONS
BUSINESS AND TECHNICAL MAJORS: 4440 MARYLAND PARKWAY
Highly responsible positions lor college CAMPUS VILLAGE
seniors and graduates (through age 34) is HAVING A SPECIAL ON HEMS FOR
In financial and logistic support. The $3,50 ON YOUR JEANS AND SLACKS
Navy Supply Corps needs highly FOR ALL UNLV STUDENTS. CALL
qualified, dynamic individuals to lead 731-1116 OR COME AND SEE US
and manage large inventory and financial
networks. Salary $18,500 to start,
$34,000after 4 years. Excellent benefits ANNOUNCEMENT
package. Need BA-BS, U.S. citizenship. private TENNISLESSONS
Call Naval Management Programs collect til on neThour619-293-6746 Monday through Wednes- Sponsoredby-
day 9 a.m. to 5 p.m. UNLV TennisClub

iForAppointment Call 736-6692
m Between 2:00 and 6:00 p.m.

■JtfeSLftrtßM UNIQUE ANDJMHMML CAMS
From $215 00 T-SHIRTS AND WETS - RSR ASSORWDxe&asu vssiJfuxr "*•

XOSISX. Mffija mm jb&
HONCHO, PLEXUS, OFF OUR BACKS, IN

VESA CONDO FOR SALE. Three TOUCH, IN STYLE AND MORE. R&R
"two bath Adult complex, end ASSORDIO SUNDRIES,

oatlo iZ't* wmtSm 18" STAND UPS - MARILYN MONROE.£1 sXih all lu" iSfre and a? JUDY GARLAND AS 'DOROTHY', BETTYK£V & "TmKdiSE WlM"™
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Nevada Dance Theatre does it again

"Playbach 5, "a ballet for five couples. Last weekend"j Nevada Dance Theatreperformance In the Judy
Hurley Theatre IncludedClarice Geissel. Eileen Price Kim. Sonjtt Noll, Maria Nkhler, Pallas Shiyter, Mitch
Hale, Patrick Garza. Alejandro Pollara. Charles Talamantes andDavid Everett. Photo by Ginger Bruner.

The Queen of the Night, danced by Colleen Odium, and her caraller, danced by Mitch Hale, perform a pas it
deux for Hansel and Crelel. Photo by Ginger Brunt.

Eileen Price Kim and Patrick Carta were featuredas Hanseland Gretel
In bat week's Nevada Dance Theatre performance. Photo by Ginger
MM
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